Pygmalion

by George Bernard Shaw

Jxopax bepuapa Loy

IMurmaanon

IIsecy amantupoBan Cepreit AHapeeBcKuil

Memoo umenus Unou @panka

Act | ([eiicTBue mepBoe)

Covent Garden at 11.15 p.m. (KosenT-I"ap/ieH, ueTBEpTh JIBEHAIIIATOTO BeUepa;
Covent Garden /30./ — Kosenm-I apoen /niowaow, 20e 6vii pacnoniodxicen 080uHO
U yeemounwlil pulHoK 6 Jlonoone/; p.m. = post meridiem /tam./ — nocne nonyous).
Torrents of heavy summer rain (JibeT CHUIILHBIN JTICTHUI H0MK/b: «IIOTOKU CHIBLHOTO
JIETHETO TOXKIs»; heavy — msorcenviil; cunvholil, unmencustoiil). Cab whistles
blowing frantically in all directions (Bo Bcex HanpaBiIeHUSIX = co 6cex CMopon
OemeHo CBUCTAT KI0bI; t0 blow — dymb, sessmsb /0 sempe/; ceucmems /o cupene,
ceucmre/). Pedestrians running for shelter into the market and under the portico of
St. Paul’s Church (nemexoapr OeryT B morckax yOeKHIIa K PHIHKY U MO IIOPTUK
Lepxsu cstoro Ilasna; for /npeon./ — 6 npocmpancmeennom 3nauenuu
VKazvléaem Ha obvekm cmpemienus, nouckos u m.n.; St. = Saint), where there are
already several people (rze yxe cTOAT: «HaXOIATCs» HECKOJIBKO YeI0OBeK), among
them a lady and her daughter in evening dress (cpeau HEX — agaMa ¢ J0YEPEIO,

/00e/ B BEUEPHHUX TIATHSIX).
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heavy ["hevi], whistle ["wis(2)l], daughter ["do:t3]

Covent Garden at 11.15 p.m. Torrents of heavy summer rain. Cab whistles blowing
frantically in all directions. Pedestrians running for shelter into the market and
under the portico of St. Paul’s Church, where there are already several people,

among them a lady and her daughter in evening dress.

They are all peering out gloomily at the rain (Bce onu yrpromo BriIsiibIBalOTCS B
JI0%K]TB), except one man with his back turned to the rest (kpome ojHOTO YemoBeka,
IIOBEPHYBIIIET0Cs CIIMHOM K ocTanbHbiM), Who seems wholly preoccupied with a
notebook (BHMMaHME KOTOPOTO, ITO-BUANMOMY, IICIIMKOM IOTJIOIICHO 3alIUCHOM
KHIDKKO#; t0 Seem — kazamucsi, npedcmasnsimvcsi; 10 Preoccupy — sanumams,
3ax6ampléamb paublle Opyeux; 3anumams, no2rowams énumanue) in which he is
writing busily (B kotopoii o sHeprudHo /aro-To/ urret; busily — oernosumo;
OHEPSUUHO).

The church clock strikes the first quarter (uacer Ha nepkosHoi /Oarine/ oTOMBaOT
TIEPBYIO YCTBEPTh /BeHaAIaTOro/).

The Daughter (104s) [in the space between the central pillars (/ctout/ «B
IIPOCTPAHCTBE» MEXTy IIEHTPaIbHBIMU KOJIOHHaMu), close to the one on her left
(6moke x TOM, uTO OT Hee cieBa)] I’'m getting chilled to the bone (xoso1 MeHs
IPOOHMPAET: «s CTAHOBIIIOCH 3aMep3iieii» 10 kocreit; to chill — oxzascoams,
cmyoums). What can Freddy be doing all this time (uro ®peaiu moxer aenath Bce

570 Bpems)? He’s been gone twenty minutes (0H yiiesn 1Baiars MUHYT Ha3a).

wholly [“havlli], preoccupy [pr1’okjupai], quarter [ kwo:ta]

They are all peering out gloomily at the rain, except one man with his back turned
to the rest, who seems wholly preoccupied with a notebook in which he is writing

busily.
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The church clock strikes the first quarter.
The Daughter [in the space between the central pillars, close to the one on her left]
I’m getting chilled to the bone. What can Freddy be doing all this time? He’s been

gone twenty minutes.

The Mother (mats) [on her daughter’s right (cripaBa ot «cBoeii» mouepu)] Not so
long (/uet/, ne Tak maBHO). But he ought to have got us a cab by this (1o k sTomy
BpPEMEHU OH OBl YK€ JOJUKEH HaWTH It HAc Takc; to get — docmasame,
0obvisamv; Cab — naemnulii sxunasic, k30, maxcu; by this — x smomy epemenu).
A Bystander (npoxosxwuii; bystander — cmoponnuii nabniooamens) [on the lady’s
right (cipara ot mamsr)] He won’t get no cab not until half-past eleven, missus
(HMKaKOro TaKCH OH HE HalAET A0 MOJOBUHBI ABCHAIIATOTO: «I0 MOJIOBUHBI
rociie OJMHHAAIATHY, rocmnoska), when they come back after dropping their theatre
fares (korzma onu OyayT BO3BpaIaThCs, IOCIE TOTO KaK pa3BE3yT CBOUX
acCaXUpOoB-TeaTpaos; to drop — kaname cmexamo Kanismu; ccaxcueams,
svicadxcusamso Ikoeo-1. 20e-1.l; fare — naama 3a npoeso; ceook, naccaxicup).

The Mother (mats). But we must have a cab (Ho Ham 00s3aTeIbHO HYKHO: «HO MBI
JOJDKHBD) HaWTH TakcH, 10 have — umems,; nonyuams). We can’t stand here until
half-past eleven (Mb1 He MOMXKEM CTOATH 371€Ch 10 MOJOBUHEI ABEHAAIATOr0). IS
too bad (310 HHMKY/1a HE TOJUTCS: «3TO CIUIIKOM ILJIOXO0Y).

The Bystander (ITpoxoxwuit). Well, it ain’t my fault, missus (ay, 310 He MOs BHHA,

rocrnoxka; ain’t /npocm./ = is not, are not, has not, have not).

missus [‘muisiz], until [on"til], fault [fo:1t]

The Mother [on her daughter’s right] Not so long. But he ought to have got us a
cab by this.

A Bystander [on the lady’s right] He won’t get no cab not until half-past eleven,

missus, when they come back after dropping their theatre fares.
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The Mother. But we must have a cab. We can’t stand here until half-past eleven.
It’s too bad.
The Bystander. Well, it ain’t my fault, missus.

The Daughter (nous). If Freddy had a bit of gumption (eciiu 661 ®peiu nmen
/x0Th/ HEMHOTO co00pa3uTeIbHOCTH; DIt — Kycok, kycouek; nebonvuioe
konuwecmso, wymo-uyms), he would have got one at the theatre door (on 051 B35
ero y Bxojia B Teatp; door — 0sepb; 6x00 6 nomeujenue).

The Mother. What could he have done, poor boy (uro ou mor /Toraa/ cienats,
O€THBI MaJTbYHK)?

The Daughter. Other people got cabs (npyrue «tromau» 6panu takcu). Why
couldn’t he (movemy >xe oH He MoT)?

Freddy rushes in out of the rain from the Southampton Street side (co croponsr
CayTreMnToH-CTPUT U3 0K BbuteTacT @pemiu; to rush — opocamwcs,
muamscsi), and comes between them closing a dripping umbrella (u cranosuTcs
MEKIy HUMH, 3aKpbIBasi 30HTHK, ¢ KOTOpOTo crekaet /Boaal; to drip — xaname;
cmexamy). He is a young man of twenty, in evening dress (310 MoJ10/10ii 4eI0BEK
JIeT ABAIIATH, B BeUepHEeM KocTiome; dress — oodeoicoa, niamwe), very wet around
the ankles (/oproku/ coBceM MOKpBIE Y JIOJBDKEK).

The Daughter. Well, haven’t you got a cab (uTak, Thl He Hales TaKCH)?

Freddy. There’s not one to be had for love or money (BooO1iie HET HI OIHOTO,

/koro MokHO ObLTO ObI/ HaHATh; for love or money — 10601t yenoti).

gumption [gAmp/n], Southampton [sav®’@m(p)ton], umbrella [Am brels]

The Daughter. If Freddy had a bit of gumption, he would have got one at the
theatre door.

The Mother. What could he have done, poor boy?

The Daughter. Other people got cabs. Why couldn’t he?
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Freddy rushes in out of the rain from the Southampton Street side, and comes
between them closing a dripping umbrella. He is a young man of twenty, in
evening dress, very wet around the ankles.

The Daughter. Well, haven’t you got a cab?

Freddy. There’s not one to be had for love or money.

The Mother. Oh, Freddy, there must be one (ax, ®peu, 10KHO ke OBITH /XOTH/
011H0). You can’t have tried (Tb1, HaBepHOE, ¥ HE MBITAJICS UCKATh: «HE MOYKET
OBITh, YTOOBI THI ITBITAJICS).

The Daughter. It’s too tiresome (310 Tak yromuTenbHo). DO you expect us to go
and get one ourselves (ToI npearaeiis HaM caMUM [TOWTH U HaiiTH cebe TakcH; 10
expect — orcoamo, odxcudamo; mpeb6osamsv)?

Freddy. I tell you they’re all engaged (rosopro ke Bam, oHu Bce 3aHATHI; 10 engage
— bpams na cebs obs3amenbemeo, obewams, Hanumams). The rain was so
sudden: nobody was prepared (0sx/1b Tak BHE3aIIHO HAYaICs: «ObLI CTOJIb
HEOXKUIAHHBIMY, HUKTO He ObLI /K 3TOMY/ roToB); and everybody had to take a cab
(1 Bcem: «kaxmomy» mpuIuiochk Opatk Takcu). I’ve been to Charing Cross one way
(s mporren 1o Yapunr-Kpocc B 0iHy CTOPOHY; ONe Way — 6 00HOM HANPAGLEHUL)
and nearly to Ludgate Circus the other (1 moutu 1o Jlaareiit-Cepkec B Ipyryro);
and they were all engaged (1 onu Bce ObLIM 3aHATEI).

The Mother. Did you try Trafalgar Square (a te1 Ha Tpadansrap-Cxsep nposepsi;
to try — ucnvimwisamo, noosepeams ucnvimaruro, npooO6aAMb, NPOBEPSIMb)?
Freddy. There wasn’t one at Trafalgar Square (na Tpadansrap-Cksep He ObLIIO HU
OJIHOTO).

The Daughter. Did you try (a Te1 mpoBepsi)?

tiresome [ tarasom], circus [ “s3:kos], square [skw33]

The Mother. Oh, Freddy, there must be one. You can’t have tried.

The Daughter. It’s too tiresome. Do you expect us to go and get one ourselves?
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Freddy. I tell you they’re all engaged. The rain was so sudden: nobody was
prepared; and everybody had to take a cab. I’ve been to Charing Cross one way
and nearly to Ludgate Circus the other; and they were all engaged.

The Mother. Did you try Trafalgar Square?

Freddy. There wasn’t one at Trafalgar Square.

The Daughter. Did you try?

Freddy. I tried as far as Charing Cross Station (st mpoBepsi /naxke/ y caMmoro
YapuHTKpOCCKOTO BOK3ana; as far as — “max oanexo xax”, 0o camoeo). Did you
expect me to walk to Hammersmith (Ter osxuana, 9to s Moy IeKoM B
Xammepcmur)?

The Daughter. You haven’t tried at all (Te1 BOOOIIE He TpoBepsut; at all —
HUCKOJIbKO, HUYYMDb).

The Mother. You really are very helpless, Freddy (ot te6s u BripaBay coBcem Majo
Tosiky, @pemnu; very — ouensn, secoma; helpless — decnomowmnwiii; 6ecnonesnuwiii).
Go again; and don’t come back until you have found a cab (oTnpagssiics cHOBa U
HE BO3BpAILAkics, TOKa He HalIeNh TaKCH).

Freddy. | shall simply get soaked for nothing (st mpocTo monanpacHy mpoMoKHY:
«cTaHy mpoMoKImy»; for nothing — 3ps, 6e3 nonwvset).

The Daughter. And what about us (a uto xe nHacuet Hac)? Are we to stay here all
night in this draught (Mb1 9T0, TOJDKHBEI CTOSITE 3/1€CH BCIO HOYb HA 3TOM
ckBO3HsKe; draught — msea, macosoe ycunue; ckeosnsx), With next to nothing on
(moutwm pazmersie; next to nothing — noumu nuueeo; on Inapeu.l — ykazvisaem na
HAXOHCOEHUE HA NOBEPXHOCTIU Ye20-]1.; YKA3bIBAe HA HAOEBAHUE 00eHCObl U

Hanuuue ee Ha kom-i1.). YOou selfish pig (Te1 sroncTryHbIN CBUHTYC) —

Hammersmith ["haeemoasmi0], found [faund], draught [dra:ft]

Freddy. | tried as far as Charing Cross Station. Did you expect me to walk to

Hammersmith?
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The Daughter. You haven’t tried at all.

The Mother. You really are very helpless, Freddy. Go again; and don’t come back
until you have found a cab.

Freddy. | shall simply get soaked for nothing.

The Daughter. And what about us? Are we to stay here all night in this draught,

with next to nothing on. You selfish pig —

Freddy. Oh, very well: I’ll go, I’ll go (ny, nanHo: s uny /yxel/, uay; oh, very well
— ny 1aono). [He opens his umbrella and dashes off Strandwards (on otkpreiBaeT
30HTHK U Opocaercs B ctopony Ctpanna; -wards /cygh./ — obpasyem
NpUIA2amenbHble U Hapeyus CO 3HAYeHUEeM HaANPAGLEHUsS. OBUNCCHUSL 8 KAKYIO-II.
cmopony), but comes into collision with a flower girl (1o crankuBaercs:
«IPUXOINT B CTOJKHOBEHHEY C JCBYIIKOR-1IBeTOUHMIIEH), Who is hurrying in for
shelter (kotopas cnemut B ykpoiTre), Knocking her basket out of her hands (u
BBIOMBaeT KOp3WHKY /c 1iBeTamu/ y Hee u3 pyk). A blinding flash of lightning
(ocnenurenbHas Benbika mosann), followed instantly by a rattling peal of
thunder (3a koTopoii TyT ke ciemyer packaTuCThIi yaap rpoma, rattling —
epoxouywuil; wymHolil, peal — 3eon xonoxonos, nepezeéon; packam lepomal),
orchestrates the incident (conposoaet 3to mpouciiecteue; to orchestrate —
UHCIMPYMEHMOBAMb, OpKeCcmpo8ams)|

The Flower Girl (Ilserounuiia). Nah then, Freddy: look wh’ y’ gowin, deah (5ii,
®dpenu, cMOTpH, KyJa uaenns, goporoi; nah then /ouan./ = now then — a1,
nocaywaumel; wh’y’ gowin louan.] = where you going; deah = dear).

Freddy. Sorry [he rushes off] (nmpocture [yOeraer npous)).

lightning ["lartnin], thunder ["©And3], orchestrate ["o:kistreit]

Freddy. Oh, very well: I’ll go, I’ll go. [He opens his umbrella and dashes off

Strandwards, but comes into collision with a flower girl, who is hurrying in for
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shelter, knocking her basket out of her hands. A blinding flash of lightning,
followed instantly by a rattling peal of thunder, orchestrates the incident]
The Flower Girl. Nah then, Freddy: look wh’ y’ gowin, deah.

Freddy. Sorry [he rushes off].

The Flower Girl (iisetounmuria) [picking up her scattered flowers and replacing
them in the basket (rorumas pazdpocanHbie BETHI M YKJIaIBIBas KX 00paTHO B
KOp3uHKY; 10 replace — xkinacmo, sozepawams na mecmo)] There’s menners f* yer
(my 1 manepsl y Te0s1; menners [~ yer luckaxc./ = manners for you)! Te-oo banches
0 voylets trod into the mad (iiBa OykeTrka duasok BTONTaHBI B TPsi3b; t€-00
banches o voylets /ouan./ = two bunches of violets; bunch — csszka, nyuox; 6ykem
lysemosl; 10 tread — cmynamo, wazamo; monmams, dasums; mad /30., ouan.] =
mud). [She sits down on the plinth of the column, sorting her flowers, on the lady’s
right (ona caguTcst Ha 1OKOJIb KOJIOHHBI, IIepeOUpast CBOM I[BETHI, CIIPaBa OT JaMbl).
She is not at all an attractive person (oHa coBcem He npHBIIeKaTeIbHA; PEFSON —
yenosek, ocova). She is perhaps eighteen, perhaps twenty, hardly older (ona et
BOCEMHA/IIIATH, BO3MOYKHO JIBAJIIIATH, BPsiI Jiu ctapiie). She wears a little sailor
hat of black straw (HocuT mManeHbKYIO HUIAIKY U3 TOYEPHEBIICH cotoMkH; sailor
hat — 6eckosvipra; conomennas winsnka ¢ nuskou mynavetl u yskumu noasmu) that
has long been exposed to the dust and soot of London (kotopyto gosiroe Bpemst
TOJIBEpTraJid BO3JACHCTBHIO MBUTH U KomoTh JIoH0Ha; t0 eXpOSe — evicmasisans
Hanokas; noogepeams 6ozoeticmeuio [nenocoowr u m.n.l) and has seldom if ever

been brushed (1 peaxo — ecnu BooOIIIe KOT1a-THM00 — YUCTHIIN IIETKOK).

column ["kolam], perhaps [pa haeps], straw [stro:]

The Flower Girl [picking up her scattered flowers and replacing them in the
basket] There’s menners f” yer! Te-00 banches o voylets trod into the mad. [She
sits down on the plinth of the column, sorting her flowers, on the lady’s right. She

is not at all an attractive person. She is perhaps eighteen, perhaps twenty, hardly
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older. She wears a little sailor hat of black straw that has long been exposed to the

dust and soot of London and has seldom if ever been brushed.

Her hair needs washing rather badly (ee Bosiockl 04UeHb HYX/1AIOTCS B MBITHE;
rather — crxopee, mounee; secoma; badly — nnoxo; kpaiine lomou.-ycun.l): its
mousy color can hardly be natural (1x MpIIHHBI 1IBET €/1Ba JIH MOYKET OBIThH
npupoHbIM). She wears a shoddy black coat (ra Helt HajieTo: «0OHA HOCHT» YepHOE
JeIIeBeHbKOe ManbTo U3 moanu; shoddy — coerannwiii uz pecenepuposannoii
wepcemu; nuskonpoonwlil, dewessiil) that reaches nearly to her knees and is shaped
to her waist (koTopoe 3aTsHYTO B TaJIUU ¥ €]1Ba JOCTACT el 70 KoyieH; to shape —
npuoasamslnpunumams gopmy). She has a brown skirt with a coarse apron (ua
Hel /Tarkoke/ KOpUUHeBas 100Ka U TepeIHUK 13 rpyooi /mMaTepun/). Her boots are
much the worse for wear (ee 6ammaxu coscem usnoiensr; 10 look the worse for
wear — ewienssoems cunvro nonowennsim). She is no doubt as clean as she can
afford to be (HecomuenHO, OHA YKCTOIIIOTHA, HACKOJLKO 3TO B €€ cuiax; clean —
yucmolil;, onpsamuulil, yucmoniomusiil; can afford to do smth. — 6wimes 6
cocmosiHuu nos3eoaums cebe oenams umo-i.); but compared to the ladies she is
very dirty (Ho B cpaBHeHuUU ¢ /HamMu/ 1aMaMu OHa BBITJISAMT HEOMPSITHO: «OHA
O4eHb IpsizHas»). Her features are no worse than theirs (ueptsr ee nuia He xyxe,
yem y HuX); but their condition leaves something to be desired (1o cocrosiHreM
KOXKH HE MeIIaio Obl 3aHATHCS: «HO UX COCTOSIHUE OCTABJISCT JKEJIATh JIYUIIIETOY;
to leave something to be desired — ocmasnsims sicenamo nyuueco); and she needs

the services of a dentist (u ona HyxaeTcs B yciryrax jgantucra)].

knee [ni:], doubt [daut], features ["fi:tfaz]

Her hair needs washing rather badly: its mousy color can hardly be natural. She
wears a shoddy black coat that reaches nearly to her knees and is shaped to her
waist. She has a brown skirt with a coarse apron. Her boots are much the worse for

wear. She is no doubt as clean as she can afford to be; but compared to the ladies
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she is very dirty. Her features are no worse than theirs; but their condition leaves

something to be desired; and she needs the services of a dentist].

The Mother. How do you know that my son’s name is Freddy, pray (oTkyna BeI
3HaeTe, YTO UMs Moero ceiHa ®penau; to pray — moaums, npocume; pray /kax
6600H0¢e cl060ol — ckadicume na munocmo!)?

The Flower Girl. Ow, eez ye-o00a san, is e (a, 3To BaIl CbIH, Tak; OW, €z ye-00a
san, Is e luckaowc.] = oh, he’s your son, is he)? Wal, fewd dan y’ de-ooty bawmz a
mather should (ecu 6 BbI BeITIONHSUIM CBOM 0053aHHOCTH 110 OTHOIICHHUIO K HEMY,
KaK IMoJIOXKEeHO Matepu; wal, fewd dan y’ de-ooty bawmz a mather should /uckaorc./
= well, if youd done your duty by him as a mother should), eed now bettern to
spawl a pore gel’s flahrzn than ran awy atbaht pyin (o ObI He UCTIOPTHIT O€THO¥
JCBYIIIKE €€ I[BETHI, a [IOTOM He yapall Obl, He 3aruiatuB; e 'd know better than to
spoil poor girl’s flowers and then run away without paying; to know better —
Ovimob He nacmonvko enynvim, umoowst). Will ye-oo py me f’them (BbI He xoTHTE
3arIaTuTh MHE 3a HuX; Will ye-oo py me f’'them = will you pay me for them)?
[Here, with apologies (tyr, ¢ /mamumu/ nzsunenusmu), this desperate attempt to
represent her dialect without a phonetic alphabet (ot sToit oTuasiHHO MOTBITKH
BOCIIPOU3BECTH €€ peub 0e3 hoHeTnueckoro andasuta; dialect — ouanexm, cosop)
must be abandoned as unintelligible outside London (/mam/ npuaercs otkazarbcs,
MOCKOJIBbKY 3a peaenamu JIonaoHa /ee peusb HukTo/ He morimeT; unintelligible —
HepazbopuUeslil, HeNOHMHbILLL)].

The Daughter. Do nothing of the sort, mother (ue nenaiite Hudero mojp00HOTO,
mama). The idea (Bort ere; the idea! — ynompebisemces, umobwl svipazums ceoe

Hecoznacue, 8omyujerue)!

dialect ["daralekt], unintelligible [ anin”telid3zab(a)l], idea [a1’ d1o]

The Mother. How do you know that my son’s name is Freddy, pray?
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The Flower Girl. Ow, eez ye-ooa san, is ¢? Wal, fewd dan y’ de-ooty bawmz a
mather should, eed now bettern to spawl a pore gel’s flahrzn than ran awy atbaht
pyin. Will ye-oo py me f’them? [Here, with apologies, this desperate attempt to
represent her dialect without a phonetic alphabet must be abandoned as
unintelligible outside London.]

The Daughter. Do nothing of the sort, mother. The idea!

The Mother. Please allow me, Clara (nmoxanyiicra, mo3sosis /pemats/ mue, Kiapa).
Have you any pennies (y Te0st ecTh MEJIKHE MOHETBI: «y Te0s €CTh IIEHCHI»)?

The Daughter. No. I’ve nothing smaller than sixpence (Het, Huuero meHbIe
MOHETBI B IIIECTH IIEHCOB Y MEHS HET).

The Flower Girl (1iserounwuiia) [hopefully (c nagexmoii)] | can give you change for
a tanner, kind lady (s mory naTh Bam cia4u ¢ IIECTUIIEHCOBHKA, 100past JIe/Iu;
change — nepemena, usmenenue; pazmen /oenee/; coaua; tanner /pasze./ —
UEeCTMUNEHCOBUK).

The Mother (mats) [to Clara] Give it to me (nait mue ee = monery). [Clara parts
reluctantly (Kimapa seoxotHo otmaer; to part — paszoensmo, omoensmo;
paccmasamucs /c uem-1./)]. Now [to the girl (nesymike)] This is for your flowers
(BOT, 3TO 3a BalllK IBETHI).

The Flower Girl. Thank you kindly, lady (ot Bcero cepjia 6naroaapro, jean).

The Daughter. Make her give you the change (myckaii nact Tede ciaqy; to make
smb. do smth. — gwinysrcoams, nobyscoams xoco-u. Coenamos umo-n.). These things
are only a penny a bunch (3tu 1iBeTsI cTOSIT BCero sk rneHHu 3a Oyker; thing —
sewb, npeomem).

The Mother. Do hold your tongue, Clara (nonpunepsxu-ka cBoit si3eik, Kitapa; do
/30./ — ynompebnsiemcsi 0 ycuienus snadenus 2nazoia). [To the girl (neBymke)].
You can keep the change (ciauy mosxere ocraButh cebe; 10 keep — deporcame,
XPauumo, He 8036PAWANMb, OCMABIAMb cebe).

The Flower Girl. Oh, thank you, lady (o, criacu6o Bawm, jean).
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allow [a"lav], reluctantly [r1"1Aktantli], tongue [tAD]

The Mother. Please allow me, Clara. Have you any pennies?

The Daughter. No. I’ve nothing smaller than sixpence.

The Flower Girl [hopefully] I can give you change for a tanner, kind lady.

The Mother [to Clara] Give it to me. [Clara parts reluctantly]. Now [to the girl]
This is for your flowers.

The Flower Girl. Thank you kindly, lady.

The Daughter. Make her give you the change. These things are only a penny a
bunch.

The Mother. Do hold your tongue, Clara. [To the girl]. You can keep the change.
The Flower Girl. Oh, thank you, lady.

The Mother. Now tell me how you know that young gentleman’s name (a Ternepb
paccKakMTe MHE, OTKY/1a BBl 3HACTE MMsI TOTO JDKSHTIIEMEHA).

The Flower Girl. I didn’t (s He 3Haa).

The Mother. | heard you call him by it (s cibimana, kak Bel Ha3BalIK €ro 1Mo UMEHHU;
to hear). Don’t try to deceive me (He mbITaliTech 00OMaHyTh MEHS).

The Flower Girl [protesting (mpotectys)] Who’s trying to deceive you (kto
neiTaetcs oomanyTh Bac)? | called him Freddy or Charlie same as you might
yourself (s HazBana ero ®penau uau Yapiu TOYHO Tak JKe, KaK Bbl MOTJIM ObI 1
camu; Same as — mourno mak dice, maxum dce oopazom) if you was talking to a
stranger and wished to be pleasant (ecsii Gw1 pazroBapuBay ¢ He3HAKOMIIEM U
XOTeJu OBITh BEXKIIMBOM: «TIpusiTHOI). [She sits down beside her basket (ona
CaJIUTCS PSIIOM CO CBOCH KOP3UHKOM)].

The Daughter. Sixpence thrown away (1irects neHcoB BEIOpPOIIICHBI Ha BeTep; t0
throw — 6pocams, wevipsms, t0 throw away money — mpamums oenveu
snycmyro)! Really, mamma, you might have spared Freddy that (npaso, mama, BbI
Moriu Obl n30aBuTh @peau ot atoro; really — oeiicmeumensro, na camom dene;

no npaegoe 2ogops, 10 spare — bepeus, coepecams,; wadums, Uz0ABIAMb /0M Ye20-
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1./). [She retreats in disgust behind the pillar (ona Bo3mymienHo ynansercs 3a

KoJIoHHY; diSgust — omepawenue; nedosorbcmeo, pazopadicenue)].

heard [h3:d], deceive [d1si:v], might [mart]

The Mother. Now tell me how you know that young gentleman’s name.

The Flower Girl. I didn’t.

The Mother. I heard you call him by it. Don’t try to deceive me.

The Flower Girl [protesting] Who’s trying to deceive you? I called him Freddy or
Charlie same as you might yourself if you was talking to a stranger and wished to
be pleasant. [She sits down beside her basket].

The Daughter. Sixpence thrown away! Really, mamma, you might have spared
Freddy that. [She retreats in disgust behind the pillar].

An elderly gentleman of the amiable military type rushes into shelter (nmosxunoi
JDKEHTJIBMEH C IMPHUATHOM /BHEITHOCTBIO CTApOro/ BOSKH BOCTACT MO/ KPBIIITY: «B
ykpoeiTHeY; Military — soennwiil, sounckuii; type — munuumwiii
oopazeylnpeocmasumens), and closes a dripping umbrella (u 3axpsiBaeT 30HTHK, C
KoToporo crekarot karum). He is in the same plight as Freddy (ou B Takom xe
nojoxennu, kak U Openmau; plight — cocmosnue, nonoswcenue /06viuno nioxoe,
sampyonumensioe/), very wet about the ankles (/ero Oproku/ BHH3Y HACKBO3b
IIPOMOKJIU: «O0UeHb MOKpPBIE Y JIOJIbDKEK»). He IS in evening dress, with a light
overcoat (oH B BeuepHeM KOCTIOME | JierkoM majibTo). He takes the place left
vacant by the daughter’s retirement (ox cTaHOBUTCSI Ha OCBOOOIMBIIICECS TIOCTIC
yxomaa gouepu Mecto; to take — Opames; 3anumams [mecmol; 10 leave —
ocmaenams, nokudams; Vacant — nycmoil, He3anoIHeHHblil; He3AHMbIlL,
c80000nwbILL; 10 retire — yoansmscsi, yxooums).

The Gentleman (juxentismen). Phew (yo)!

The Mother [to the gentleman (xentinemeny)] Oh, sir, is there any sign of its

stopping (ax, cap, HET 1M KaKUX MPU3HAKOB, YTO 3TO IMPEKPATUTCS)?
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The Gentleman. I’m afraid not (6orocsk, uto Her). It started worse than ever about
two minutes ago (MUHYTHI B HA3a/ OH MPUITYCTUI: «HAYAJICS €IIIe CUIbHEE, YeM
npexe; to start — eckaxusamo, pe3xko Havuname O8udiCeHUe; HAYUHAMBCSL; WOFSE
— Xyoice; cunbHee, boabute /6 3navwenuu “xysce moeo’’/; eVer — xoeoa-u6o). [He
goes to the plinth beside the flower girl (ox moAX0UT K HIOKOJIIO PSIIOM C
1BeTouHuIei); puts up his foot on it (craBut Ha Hero Hory); and stoops to turn
down his trouser ends (1 HarubaeTcst, 4T0OBI OTBEPHYTH Kpasi OprounHbl; 0 turn

down — omeopauusamo, 3aecubamse enusz)].

amiable ["ermiab(a)l], retirement [r1’ tatomant], trousers [ travzaz]

An elderly gentleman of the amiable military type rushes into shelter, and closes a
dripping umbrella. He is in the same plight as Freddy, very wet about the ankles.
He is in evening dress, with a light overcoat. He takes the place left vacant by the
daughter’s retirement.

The Gentleman. Phew!

The Mother [to the gentleman] Oh, sir, is there any sign of its stopping?

The Gentleman. I’m afraid not. It started worse than ever about two minutes ago.
[He goes to the plinth beside the flower girl; puts up his foot on it; and stoops to

turn down his trouser ends].

The Mother. Oh, dear (o, boxe; oh, dear! — Boowce moii!, 6om max max!)! [She
retires sadly and joins her daughter (¢ yHbUIBIM /BHIOM/ OTXOJIUT U
NPUCOCTUHSIETCS K CBOEH ouepH)].

The Flower Girl [taking advantage of the military gentleman’s proximity
(momp3yeTcest COCEACTBOM CTapOro BeTepaHa: «BOEHHOTO [KEHTIbMeHay; to take
advantage — ucnoavzosamo 6 céoux unmepecax, ¢ 62000t 0is ceos) to establish
friendly relations with him (ato06s1 ycTtanoBuTh ¢ HUM JIpykeckue otHomeHwMs )], If
It’s worse it’s a sign it’s nearly over (eciu moJjmi CUIIbHEE, TO 3TO IPU3HAK TOTO,

YTO OH ITOYTH 3aKOHUMIICS; t0 be over — oxonuumscs, 3a6epuumocs). SO cheer up,
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Captain; and buy a flower off a poor girl (rak uto He paccrpanBaiiTech, KarnuTaH, u
KyIHUTE IBETOK y OeAHOM AeBYyIIKHU; Cheer up! — npuoboopucs, ne naoaii oyxom).
The Gentleman. I’m sorry, I haven’t any change (k coxaneHuio, y MCHS HET
MEJIOYH).

The Flower Girl. | can give you change, Captain (s mory gaTth Bam caauu,
KaIliTaH).

The Gentlemen. For a sovereign (c coBepena)? I’ve nothing less (menbie y MeHs
HET).

The Flower Girl. Garn (yx tei!; garn — uy oa!, uou mei! /seipascaem yousnenue,
oocaoy/)! Oh do buy a flower off me, Captain (ay, npaBna, kynure y MeHs
Berouek, karnurtan). | can change half-a-crown (s mory pasMeHsaTh TIOJKPOHEI).

Take this for tuppence (Bo3smuTe BOT 3TOT 3a JiBa IieHca; tUppence = twopence).

proximity [prok”smmuiti], sign [sain], sovereign ["sovrin]

The Mother. Oh, dear! [She retires sadly and joins her daughter].

The Flower Girl [taking advantage of the military gentleman’s proximity to
establish friendly relations with him]. If it’s worse it’s a sign it’s nearly over. So
cheer up, Captain; and buy a flower off a poor girl.

The Gentleman. I’m sorry, [ haven’t any change.

The Flower Girl. | can give you change, Captain,

The Gentlemen. For a sovereign? I’ve nothing less.

The Flower Girl. Garn! Oh do buy a flower off me, Captain. | can change half-a-

crown. Take this for tuppence.

The Gentleman. Now don’t be troublesome: there’s a good girl (1y, He OyabTe
HA30MIMBOM, 3T0 Hexopoo; troublesome — npuuunsiowuii 6ecnokoticmeo;
HA30UIUBHLIL, QOKYUIUBLLIL, there’s a good boy/girl — 6yos ymuuyert). [Trying his
pockets (mpoBepsieT cBoM KapMaHbI = poeTcsi B KapMmaHax; to try — neimamobcs;

nposepsimy)] I really haven’t any change (y MeHs 1eiiCTBUTEIFHO HET MEJIOYN) —
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Stop: here’s three hapence (nocroiite-ka, BOT €CTh TpU MOHETKH I10 TIOJITICHCA;
hapence = halfpence /yn.u. om halfpenny — nonynencosux, noanennul), if that’s
any use to you (eciu Bac 310 ycrpauBaceT; t0 be any use — oxkazamucs nonesnwvim
Ixomy-n./) [he retreats to the other pillar (on orcrymaer k npyroi xononne)].

The Flower Girl [disappointed, but thinking three halfpence better than nothing
(pa3zouapoBaHHas1, HO PEIIMBIIAs, YTO TOJITOPA TICHCA: «TPH MOJTYITEHCOBUKAY
Jydire, ueM Hudero; to think — oymame, pasmoiuwnsme; nonacame, cuumamy)]
Thank you, sir (criacu6o, cap).

The Bystander (mpoxosxwuii) [to the girl (nesymike)] You be careful: give him a
flower for it (OyabsTe ocToposkHsl, gaiiTe eMmy 3a HuX 1BeTok). There’s a bloke here
behind (Bon Tam kaxoii-to Tun c3aau) taking down every blessed word you’re
saying (3amuceIBaeT Ka)jaoe 4epToBO CIIOBO, YTO BbI roBopuTe; to take down —
3anucwieamo; blessed — brnacocnosennviil, ocesiyennviil; NPOKIAMbLL, YePMO8
Ipasze., omoy.-ycun.l). [All turn to the man who is taking notes (sce

TIOBOPAYMBAIOTCS K YEJIOBEKY, KOTOPBIN Je/IaeT 3aMeTKH)].

troublesome [“trab(a)ls(2)m], halfpence ["heipans], turn [t3:n]

The Gentleman. Now don’t be troublesome: there’s a good girl. [Trying his
pockets] I really haven’t any change — Stop: here’s three hapence, if that’s any
use to you [he retreats to the other pillar].

The Flower Girl [disappointed, but thinking three halfpence better than nothing]
Thank you, sir.

The Bystander [to the girl] You be careful: give him a flower for it. There’s a bloke
here behind taking down every blessed word you’re saying. [All turn to the man
who is taking notes].

The Flower Girl [springing up terrified (B y»xxace noanpeirusaer)] I ain’t done
nothing wrong by speaking to the gentleman (s He cienana HuUero miIoOXoro,

IIOTOBOPHUB C 3TUM JDKEHTIBMEHOM; ain 't Inpocm./ = is not, are not, has not, have
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not). I’ve a right to sell flowers if I keep off the kerb (s umero paBo mpoaBaTh
I[BETHI, €CJIM HE JIe3y Ha poe3Kylo dacTh; 10 keep off — deporcamsbcs 6
omoanenuu, He npubauxcamocs; Kerb — xpait mpomyapa). [Hysterically
(ucrepruno)] I'm a respectable girl (s mopsounas nesyiika; respectable —
noumennwlil, yeasxcaemoiit; npuaudnsiii). SO help me, I never spoke to him except to
ask him to buy a flower off me (eii-6ory, s HU 0 YeM TaKOM: «HUKOT/Ia» HE
TOBOpHIIA C HUM, KPOME TOTO, YTO MPOCHIA KYIIMTh I[BETOK; SO help me! —
yecmnoe cnoeo! le yeepenusix, kiameaxl). [General hubbub, mostly sympathetic to
the flower girl (BceoOmmii ram, GosnbInas 4acte /coOpaBIIMXCs/ COTYBCTBYET
BeTouHUIlE; Sympathetic — couyscmeennuiil, noanwviti couyecmsust), but
deprecating her excessive sensibility (1o ocyxmaer ee upesmepHyio
qyBCcTBUTEIBHOCTE). Cries of (/cieimrael/ Beikpuku) Don’t start hollerin (xBaTuT
BOIHTH: «HE HauuHai kpudathy; to holler /paze./ — kpuuamo, opams). Who’s
hurting you (kto Te0st 06mxaet)? Nobody’s going to touch you (HukTo T€Os He
TpoHeT; to be going to do smth. — namepesamvcs coenames umo-n.; to touch —
mpozams, npuKacamscsi;, Hanocums épeo, panums). What’s the good of fussing
(gero 3pst epeKUBATH: «YTO XOPOIIETO B BOJTHEHHM»; 10 fUSS — 6oinosamubcst no
nycmsikam)? Steady on (yromonuce; to steady — yxkpenisms, npuoasams

YCMOUYUBOCHIb, YCNOKAUBANMD ).

terrify [“terifar], hubbub ["habab], excessive [ik sesiv]

The Flower Girl [springing up terrified] I ain’t done nothing wrong by speaking to
the gentleman. I’ve a right to sell flowers if I keep off the kerb. [Hysterically] I'm
a respectable girl: so help me, I never spoke to him except to ask him to buy a
flower off me. [General hubbub, mostly sympathetic to the flower girl, but
deprecating her excessive sensibility. Cries of Don’t start hollerin. Who’s hurting

you? Nobody’s going to touch you. What’s the good of fussing? Steady on.
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Easy, easy, etc., come from the elderly staid spectators (“noserue, criokoiinee”, u
TOMY MOJ00HOE CIBIIIMTCS OT TMOXKHIIBIX CTENICHHBIX HaOII0aTeNel; easy —
neeko; cnokotino;, etc. /cokp.l = etcetera /ram./ — u maxk doanee; t0 come —
npuxooums,; 00xooums, donocumnucst), Who pat her comfortingly (xoropeie
obopsrore nmoxJonbiBaiu ee). Less patient ones bid her shut her head (menee
TEpIIEeIUBbIC MPOCUIIH €€ 3aTKHYThCs; t0 shut one’s head — zamxnymo pom
/epy6./), or ask her roughly what is wrong with her (v rpy6o cnipammBaim, 9to ¢
HEH TaKoe: «4To ¢ Hel He Tak»; WIONg — HesepHblil, Henpasuivhbsiil). A remoter
group, not knowing what the matter is (crosiue B oTnaneHuu: «0ojee OTaaacHHas
IpyIIay, He 3Has, B 4eM JIeJI0; remote — omoanennuwlil, oanvhuii; Qroup — epynna
/mooetl, npeomemos/), crowd in and increase the noise with question and answer
(TpOTHCKUBAIOTCSI TOOJIFIKE M YCHITUBAIOT /00U raM /CBOMME/ BOIIPOCAMH U
orBetaMu; t0 crowd in — rabusamwvcsi moanoti 6 nebonvuioe nomewenue). What’s
the row (uto 3a mrym)? What she do (uro ona nanenamna)? Where is he (rae on)? A
tec taking her down (ee 3abupaet ceickapb; fec /coxp., paze. = detective — acenm
coicknou noauyuu). What! him (kto? on?; what — umo, kaxou)? Yes: him over
there (1a, on Bon Tam): Took money off the gentleman, etc. (“3abpana nenbru y

JUKEHTJIbMEHA”, U BCE TAKOE IIpoUce).

spectator [spek’terta], patient ["perfnt], roughly [ rafli]

Easy, easy, etc., come from the elderly staid spectators, who pat her comfortingly.
Less patient ones bid her shut her head, or ask her roughly what is wrong with her.
A remoter group, not knowing what the matter is, crowd in and increase the noise
with question and answer: What’s the row? What she do? Where is he? A tec
taking her down. What! him? Yes: him over there: Took money off the gentleman,

etc.

The flower girl, distraught and mobbed (B cmsTeHuu 1BEeTOUHMIIA, OKPYKEHHAS

ToJmoi; t0 mob — monnumecs; okpysrcams monnoit), breaks through them to the
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gentleman, crying mildly (mpoaupaercs ckBo3b Hee K JUKEHTIbBMEHY, Kall00HO
noBu3ruBas; to break through — npopwisamscs, npobusamsecs; t0 cry — xpuuams,
BUBCAMb; MOIUMb, 63b186amb; Mild — ysexutl, munocepounsiil; msexuil, kpomxuti)|
Oh, sir, don’t let him charge me (o, c3p, He TIO3BOJILTE MY JIOHECTH Ha MeHs; t0
charge — naepyorcams, 3aepysxrcameo; 0bsunsims, npedvsasisame obsunenue). YOU
dunno what it means to me (BbI He 3HAETE, YTO ATO JUIA MEHs 3HA4YKT; dUNNO
/mpocm./ = don 't know). They’ll take away my character and drive me on the
streets (y MeHst oTOEpyT paspelleHre /Ha TOProBiIi0/ U BRITOHAT Ha yiuily; to take
— opamyb,; 3a6upamv, omoupams, AWaY — o3Hayaem 08UNHCEHUE OM, 8 CIMOPOHY;
character — suax, cumeon; nucbmennas pekomenoayusi, ammecmayust; to drive —
enams, noconsms, npoconsms) for speaking to gentlemen (3a to, uto nmpucra K
JDKCHTJIBMEHAM: «Pa3roBapuBalo ¢ JUKEHTIIEMEHaMI»). They (oHn) —

The Note Taker (uenosek, nenasmmii 3ametkn) [coming forward on her right
(BBIXOUT BIIEpe cripaBa ot Hee), the rest crowding after him (ocranbrbie
tonmsiTes BOKpyT Hero)] There, there, there, there (sif, »if; there — cayorcum ons
npueieueHus eHuManus /6 epavim. suay. mexcoomemus/)! Who’s hurting you, you
silly girl (xro Bac oomxkaer, rirynas nesuonka)? What do you take me for (3a xoro

BbI MeHs1 mpuHUMaeTte; to take smb. for — npunumams xoeo-n. 3a koco-n./umo-1.)?

distraught [di1s” tro:t], character [ kaerakta], crowd [kraud]

The flower girl, distraught and mobbed, breaks through them to the gentleman,
crying mildly] Oh, sir, don’t let him charge me. You dunno what it means to me.
They’ll take away my character and drive me on the streets for speaking to
gentlemen. They —

The Note Taker [coming forward on her right, the rest crowding after him] There,

there, there, there! Who’s hurting you, you silly girl? What do you take me for?

The Bystander (mpoxosxwuii). It’s all right: he’s a gentleman: look at his boots (Bce B

MOpPSiZIKE, 3TO JUKCHTIBMEH: MOCMOTpHUTE Ha ero botunku). [Explaining to the Note
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taker (oOmsicHsIeT UesoBeKy, genasniemy 3ametkn)] She thought you was a
copper’s nark, sir (oHa gymara, 9To BBl CTyKad y JIeTaBbIX, cIp; COpper /30./ —
noauyetickutl Ipasze.l; oonocuux len.l).

The Note Taker [with quick interest (c >xuBbiM uHTEpecoMm; quUiCk — dbicmpuiit,
cropwlil; acusotl, snepeuqnsiil)] What’s a copper’s nark (a uto 310 Takoe “crykau y
jgeraBbix”’)?

The Bystander [inept at definition (re B cocrostHum /Havitu/ onpenenenue; inept —
Henooxooswuil, Henpueoonsiil; neymensiil)] It’s a — well, it’s a copper’s nark, as
you might say (3to... Hy, 3T0 TaKkoii cTyKad y JIeraBbIX, sl ObI cKa3air; as you might
say — ecau moocrno max ckazams). What else would you call it (kax emre ero
nasogserb)? A sort of informer (uto-to Bpose ocsepomutens; sort of — nooobue
yeeo-mo, umo-mo 8pooe /pasze./).

The Flower Girl [still hysterical (sce emie ucrepuuno)] | take my Bible oath | never
said a word (s kistHYCh Ha bubmuu, uto He roBopuia HE ciioBa; {0 take oath —
oasamv Kisimey) —

The Note Taker [overbearing but good-humored (mosenuTensHO, HO 10OPOIYIIHO;
good — nooxoodswuil, nonesuwiii; doopwi; NUMOr — eaza, scuokocms /Kak
OCHOBHOE Haualo 6 dcusom mene/; oyuesrwlil nacmpotu)] Oh, shut up, shut up (o,
noMourgute-Ka; to shut up — nrommno 3axpoims, 3amonuams /epy6./). Do | look like
a policeman (pasBe s moxosx Ha nojuieickoro; to ook like — swiensioems kak,

ObLMb NOXONHCUM HA /KO20-]L., YMO-1./)?

thought [02:t], hysterical [h1"sterik(a)l], good-humored [ guvd”hju:mad]

The Bystander. It’s all right: he’s a gentleman: look at his boots. [Explaining to the
note taker] She thought you was a copper’s nark, sir.

The Note Taker [with quick interest] What’s a copper’s nark?

The Bystander [inept at definition] It’s a— well, it’s a copper’s nark, as you might
say. What else would you call it? A sort of informer.

The Flower Girl [still hysterical] | take my Bible oath | never said a word —
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The Note Taker [overbearing but good-humored] Oh, shut up, shut up. Do | look

like a policeman?

The Flower Girl [far from reassured (otHion He yeriokoenHas; far from — odazexo
He, osce He; 10 reassure — 6rHo6wb 3asepsims, yoexrcoams; YCHOKAu8ams,
ymeuwams)] Then what did you take down my words for (torma 3auem ke BbI
sanuckiBaay Mou ciiosa)? How do | know whether you took me down right
(oTKyma MHe 3HATh, YTO BBI IPABUJILHO 32 MHO# 3amuchiBaan)? YOU just show me
what you’ve wrote about me (rpocTo nokaxute MHE, 9TO BBl 000 MHE HAITHCAJIH;
to write /30. ¢ Present Perfect 2-s ghopma “wrote” ynompebaena nesepro, nysicrno
ynompebnamo 3-10 hopmy “Written”; smum aemop noouepxusaem
nezpamomuocms peuu ysemounuywt/). [ The note taker opens his book (uenosexk,
JICNIaBIINI 3aMETKU, OTKphIBacT /3amucHyro/ kamkky) and holds it steadily under
her nose (1 moaro ee aep:kut y Hee nepe Hocom; steadily — npouno, yemotiuuso;
neusmenno, nenpepuisro), though the pressure of the mob trying to read it over his
shoulders (xoTst HATHCK TOJIIIBI, MBITAIOIICHCS YUTATh YE€pPe3 €ro IIedo; pressure —
oasnenue, naoasnusanue) Would upset a weaker man (y»e ¢ HOT cBaJIvII ObI
JesoBeka nociadee; to upset — onpoxuodvieams)]. What’s that (uto 310)? That
ain’t proper writing (12 3T0 KaKue-TO HEMOHATHBIC KapaKyJsIu; Proper — auunwiil,
cobcmeennblil /ycmap./; npasuibhblil, Haonexcawuil; Writing — nucanue
/mpoyecc/; cucmema nucoema). | can’t read that (s He Mory 3T0 IPOYKUTATH).

The Note Taker. | can (s mory). [Reads, reproducing her pronunciation exactly
(unTaeT, B TOYHOCTH BOCIIPOU3BO/IA ee npousHonienue)] “Cheer ap, Keptin; n” haw
ya flahr orf a pore gel (se pacctpanBaiiTech, kKanuTaH, ¥ KyIUTE [[BETOK y OCIHOM

nesymku; cheer up, Captain; and have you flower off a poor girl /ouan./).”

reassure [ ri:a” fva], pressure ["prefa], pronunciation [pra nansi’eif(a)n]

The Flower Girl [far from reassured] Then what did you take down my words for?

How do I know whether you took me down right? You just show me what you’ve
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wrote about me. [The note taker opens his book and holds it steadily under her
nose, though the pressure of the mob trying to read it over his shoulders would
upset a weaker man]. What’s that? That ain’t proper writing. I can’t read that.
The Note Taker. | can. [Reads, reproducing her pronunciation exactly] “Cheer ap,

Keptin; n’ haw ya flahr orf a pore gel.”

The Flower Girl [much distressed (ouens BcTpeBosxenHast; to distress —
npuuuHsms cmpaoanue; myqums, mpesoscums)] It’s because I called him Captain
(30 MOTOMY UTO S Ha3BaJsia ero kKarmutaHoM). | meant no harm (y MeHs B MBICITSIX
HUYEro IypHOTro He ObuI0; t0 mean — namepesamuvcs, umenms 6 udy, 0ymams,
noopazymesams, harm — deda, 310). [To the gentleman (mxentiemeny)] Oh, sir,
don’t let him lay a charge agen me for a word like that (o, cap, mycts oH He
NPEIbSIBISCT MHE OOBHHEHUH TOJILKO 32 OJTHO TaKOE CJIOBO: «3a CIIOBO, MOA00HOE
Tomy»; 10 lay a charge — swidsucame obeunenue; agen louan./ = against). You
(BBI) —

The Gentleman. Charge! | make no charge (o0BuHeHME? 51 HE BBIIBUTal0 HUKAKOTO
obBuHenus). [To the note taker (uenoseky, nenasuremy 3ametku)] Really, sir, if
you are a detective (npassa, cap, eciu BbI ChIIIKK), YOUu need not begin protecting
me against molestation by young women (Bam He HY»XHO «Ha4YHMHATHY 3aIIUIIATH
MEHS OT IPUCTaBaHUK MOJIOIbIX *keHiuH) until | ask you (moka st cam He
nomporry Bac). Anybody could see that the girl meant no harm (Bce moru BrieTs,
YTO 3Ta JCBYIIKA HE 3aMBIIILIsIA HUYero mioxoro; anybody — scsxuil, noboil /s

ymeepoumenvbuvlx npednoxcenusix/; to mean).
because [b1 koz], meant [ment], molestation [ mavle’sterf(a)n]
The Flower Girl [much distressed] It’s because I called him Captain. I meant no

harm. [To the gentleman] Oh, sir, don’t let him lay a charge agen me for a word
like that. You —
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The Gentleman. Charge! | make no charge. [To the note taker] Really, sir, if you
are a detective, you need not begin protecting me against molestation by young

women until I ask you. Anybody could see that the girl meant no harm.

The Bystanders generally (rosoca u3 tonmsr; bystander — ouesuoey, ceudemens
Inpoucxoosux coovimuil; generally — bonvuent uacmeio) [demonstrating against
police espionage (BrIpakarorue /HeT0BOJIbCTBO/ TIOTUIICHCKUM IITHOHAKEM) ]
Course they could (koneuno, moruu). What business is it of yours (ato Bam 10
9TOTO: «Kakoe Bare jaemo»)? You mind your own affairs (3armmaiitecs cBonmu
nemamu; to mind — nomuums lycmap.l; oopawame snumanue). He wants
promotion, he does (oH xo4eT MOBBIICHHUS, TOYHO /TOBOPIO/; promotion —
npoosudicenue no cayxcoe). Taking down people’s words (3amnuceiBaet, KTo 4T0
TOBOPHUT: «3amuchiBaet ciosa jrozaeii»)! Girl never said a word to him (zesuonka
He ckasana emy Hu ciosa). What harm if she did (a uro 3a 6ena, eciiu u ckazana)?
Nice thing a girl can’t shelter from the rain without being insulted, etc., etc., etc.
(“Bort 210 ma! meByIKa OT JOXKAS HE MOKET YKPBITHCS, UTOO ee He OCKOpOmIn”, U
ToMy Toj100HOe; hice thing! — xopowenvroe oeno! 6om max-max!). [She is
conducted by the more sympathetic demonstrators back to her plinth (6o:ee
COCTpajaTeIbHbIC U3 BO3MYIIAIOIIMXCS OTBOIAT €€ Ha3a 1 K IOKOJIr0; demonstrator
— mom, Kmo Ymo-ii. NOKA3bleaent, 0eMOHCMPUPYem, VUACMHUK OeMOHCMPAayulL),
where she resumes her seat and struggles with her emotion (rze ona ycaxxupaercs
Ha CBOEC /TIPEKHEE/ MECTO U MBITAETCS YCIIOKOUTRCS: «U OOPETCS CO CBOMM

BOJIHEHHEMY; 10 resume — nonyuams, 61086 0Opemamy)].

business [ biznis], espionage [ espiana:3], sympathetic [ stmpa’Oetik]

The Bystanders generally [demonstrating against police espionage] Course they
could. What business is it of yours? You mind your own affairs. He wants
promotion, he does. Taking down people’s words! Girl never said a word to him.

What harm if she did? Nice thing a girl can’t shelter from the rain without being
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insulted, etc., etc., etc. [She is conducted by the more sympathetic demonstrators
back to her plinth, where she resumes her seat and struggles with her emotion].

The Bystander (mpoxosxwuii). He ain’t a tec (on He cbickaph). He’s a blooming
busybody: that’s what he is (oH uepTOB JH00HMTEH BCIOY COBATh CBOM HOC; BOT OH
kto; blooming — ysemywuir; blooming /30., 26é¢h./ = bloody /6pan./ —
npoxasimeitl,; busybody — uenosex, emewmusarowuiics ne 6 ceou oena). | tell you,
look at his boots (roBopro ke Bam, TOCMOTPUTE Ha €ro OOTUHKH).

The Note Taker [turning on him genially (oGopaunBasics Kk HemMy, y4acTIIMBO;
genially — paoywmno, cepoeuno)] And how are all your people down at Selsey (a
Kak /moxuBaiot/ Bee Baiu B Ceincu; people — napoo, nayus,; poonuie,
POOCmEeHHUKU)?

The Bystander [suspiciously (oxospurensto)] Who told you my people come
from Selsey (kro Bam ckasan, uto Mou pojacteHHukH u3 Cencw; to tell; to come —
NPUX0OUMb,; NPOUCXOOUMb, UMEMb NPOUCXOHCOeHUEe)?

The Note Taker. Never you mind (aeBakto; never you mind — smo sac ne
kacaemcs). They did (onu xe orryna). [To the girl (nesymke)] How do you come
to be up so far east (kak ciydnsI0Ch, YTO BbI OKA3aIKMCh TaK JIAJIEKO Ha BOCTOKE; tO
come /30./ — cayuamuvcs, npoucxooums, UP /30./ — yKazvléaem HA 0BUICEHUE 8
cmoauyy, Kpyniwiil 20poo uz enyounxu)? You were born in Lisson Grove (Besb BbI
poaunuck B Jluccon-I'poys; to bear — necmu, nocumo,; posicams).

The Flower Girl [appalled (B cmstenun)] Oh, what harm is there in my leaving
Lisson Grove (oii, a uTo TypHOTO B TOM, 4TO s yexajia u3 JIuccon-I'poys; to leave
— ocmasnams, nokudams, yezxcams)? It wasn’t fit for a pig to live in (tam u
CBUHBLE-TO OBLIO KUTh Heroxe; fit — npucoonsiii, nooxooswyuir); and | had to pay
four-and-six a week (a MHE IPUXOAMIOCH TUIATUTH YETHIPE IIUJUTHHTA IIIeCTh

neHcoB B Heaeno). [In tears (/3anuBasics/ ciesamu)] Oh, boo — hoo — 00 —

genially ["d3i:niali], suspiciously [sa”spifasli], appalled [ pa:1d]
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The Bystander. He ain’t a tec. He’s a blooming busybody: that’s what he is. I tell
you, look at his boots.

The Note Taker [turning on him genially] And how are all your people down at
Selsey?

The Bystander [suspiciously] Who told you my people come from Selsey?

The Note Taker. Never you mind. They did. [To the girl]] How do you come to be
up so far east? You were born in Lisson Grove.

The Flower Girl [appalled] Oh, what harm is there in my leaving Lisson Grove? It
wasn’t fit for a pig to live in; and I had to pay four-and-six a week. [In tears] Oh,

boo — hoo — 00 —

The Note Taker. Live where you like; but stop that noise (>xuBute, /1€ Bam
HPABUTCS, TOJBKO MPEKPATUTE ITOT IIIYM).

The Gentleman [to the girl (zeBymike)] Come, come! he can’t touch you (nipaso
K€, OH Bac HE TPOHET: «OH HE MOXKET TPOHYTh Bac»; come! — nonnome!, ny, ny!
levipasicaem npuxazanue, noowpenue uiu nopuyanuel; to touch — mpoeamo,
npuxacamscs; HaHocums eped, panums): You have a right to live where you please
(BBI MMeeTE MPABO )KUTh, TIC BaM HPABUTCS).

A Sarcastic Bystander (si3ButenbHbIi mpoxoskuii) [thrusting himself between the
note taker and the gentleman (nmpotuckuBasich MKy YSIOBEKOM, JICTABIIIM
3aMEeTKH, U JDKeHTIbMeHOM]; t0 thrust — meikams, monkame;, npobusamocsi,
nesms) Park Lane, for instance (na Ilapk-Jleitn, k npumepy; Park Lane — yruya 6
NoHOoHCKOoM Yacm-Dnoe luzeecmua ceoumu geuwenedenbHblMU 20CMUHUYAMU U
ocoonsikamul). 1’d like to go into the Housing Question with you, | would (st 651
XOTeJN /BMeCTe/ ¢ BaMH 3aHATHCS /pelieHueM/ )KUITUIIHOTO Bompoca; to like —
J00UmMb, npeonoYumams /umo-i./; xomems, Jxceiams, 10 g0 INt0 — mwamenvro
BHUKANb, PACCMAMPUBANb /4mo-1./).

The Flower Girl [subsiding into a brooding melancholy over her basket
(ycaxxuBaeTcsl B YHBUIOH 33 yMUYHBOCTH HaJl CBOCH KOp3uHKOIi; t0 subside —

cadumocs, onyckamwcst, 10 brood — ewvicuocusams siiya, pazmvluiisms /0coo. ¢
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epyemoio/; melancholy — yuwinue, epycmu), and talking very low-spiritedly to
herself (u ynpyaenno rosoput cama cebde)] I’m a good girl, | am (st uectHas

JCBYIIKA, 14, YSCTHAs).

touch [tAt[], melancholy ["'melank(2)l1], subside [sab’said]

The Note Taker. Live where you like; but stop that noise.

The Gentleman [to the girl] Come, come! he can’t touch you: you have a right to
live where you please.

A Sarcastic Bystander [thrusting himself between the note taker and the
gentleman] Park Lane, for instance. I’d like to go into the Housing Question with
you, | would.

The Flower Girl [subsiding into a brooding melancholy over her basket, and

talking very low-spiritedly to herself] I'm a good girl, I am.

30ecb monvko HebOILULOU (hpasmenm KHUU.

Tonnocmoio kHu2y modicro kynums na catime WwWw.franklang.ru ¢
COOMBEMCMBYIOULeM A3bIKOBOM pa3zoenie (AHSIUUCKUIL A3bIK), 8 noopasoeie
«Texcmul Ha anenutickom s3viKe, A0ANMUpPoOBanHvle o Mmemody umernus Mnvu
@panxar
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