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THE PERSONS IN THE PLAY (nelicTByioliiue JiMla B nMbece)

STEPHEN SPETTIGUE Solicitor, Oxford (Ctusen Cnerrur, agBokart /us3/
Oxcdopaa; solicitor [sa'lisita] — corucumopt, nosepennwii; adsoxam; Oxford
[ oksfad])

AMY SPETTIGUE  Spettigue's Niece (Omu Criertur, rmiieMsHHUIA
Cnertura; niece [ni:s])

KITTY VERDUN  Spettigue's Ward (Kuttu Bepnan, BocniuranHuIa
Crerrura; ward [wo.d] — oneka, noneuumenvcmeo, auyo, naxoosueecs noo

OneKoul, NOOONEeUHbll, 80CNUMAHHUK)
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MHCTaHIMH (B OTIMYHE OT OappucTepa — aJBOKaTa, KOTOPBIH NMEET MPaBO BHICTYIATh B BBICIINX CYAaX).
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COLONEL SIR FRANCIS CHESNEY, BART. Late Indian Service
(monkoBHUK ¢ap Dpancuc Unsau, baponeT, ciayxusiiuii B Muauu; colonel
[ks:nl],; Bart. /cokp.] = Baronet [ ‘beeranit] — 6aponem, late — onozoasuuuii,
nO30HULL, npexcHull, dvlewuil; SErVICe [ 'S3:ViS]| — ycnyaicenue, soennulil,
OMHOCAWUUICS. K BOOPYHCEHHBIM CUTAM)

DONNA LUCIA D'ALVADOREZ From Brazil (ionna Jlrocus

1’ AnsBanopes u3 bpasunuu; Brazil [bra zil])

ELA DELAHAY (Dna Jlenaxaii)

JACK CHESNEY (/Ixxex Yuzun), CHARLEY WYKEHAM (Yapau Yaiikam),
LORD FANCOURT BABBERLEY (siop ®sukopt b306epin)  Graduates at
St. Olde's College, Oxford (Buimyckuuku Konnemxa Cearoro Onna® B
Oxcdopnue; graduate / 'gredsort] — svinycxknux yuebnozo 3asedenus; St. /cokp./
= Saint — cesmou; college [ kolids] — ynusepcumemckuii konnedrc /6
Benuxobpumanuu/)

BRASSETT A College Scout (BpaccerT, ciaykutensb Kojuiempka; SCout
[skaut] — pazseouux; cxaym, unen opeanuzayuu ckaymos; /pase./ ciysrcumens

/6 Oxcghopockom ynueepcumeme/)
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ACT I.

(devictue 1)

SCENE (mecto neiictus; scene [si:n]). Interior of Jack Chesney's Rooms
(xBaptupa Jxeka Uu3HH: «IIPOCTPAHCTBO BHYTPHU KBapTUPHI JKeka UnzHmy;
interior [in tiaria] — enympennocmo, 6Hympenuss cmopouna, npocmpaHcmeo
eHympu, unmepwvep, Yoom [rum] — komunama; /60 mu. u./ keapmupa, sxcunve),
St. Olde's College, Oxford (Kosutemx Crsaroro Omnma, Oxcdop). Morning
(yTpo).

JACK [seated at the writing-table, an unlit pipe in his mouth (cuauT 3a
MMUCHbMEHHBIM CTOJIOM /C/ He3ax#OKEHHOU TpyOKoi BO pTy; t0 seat — caorcame,
yeaocusams,; 10 light — saoicueamo, unlit — neoceewennwiil, memmoiii;
HezaxcoiceHnblil; Pipe — mpyba, kypumenvhas mpyoxa; mouth [maovd]),
struggling wildly to write a letter (or4yasiHHO MBITasich HanMcaTh MUCHEMO; O
struggle — 6opomoucs; oenams ycunus, cmapamscs uzo ecex cun; Wild [ ‘warld]
— Oukutl, oOypesaemvlii cmpacmamu, 0ypuwiil, Heucmoswiil). He 100ks at the
letter and tears it up (o cmoTpuT Ha UcLMO U pBET ero; to tear [tea] — psame,
cpovleams, ompwieams; t0 tear up — uzopsamy).] | can’t (s ue mory)! | can't get
into the vein (s He MOTY YJIOBUTBH HACTPOCHHE: «IIONIACTh B BEHY»; Vein [vemn] —
sena, xo0 [mvlcau/; nacmpoeHue, pacnoodcernue, meopuecKuil NOOveM, Mo,
cmuw). [Flings down the pen (6pocaer pyuky /Ha ctos/; to fling — memame,
opocamy, wewipsimos,; 10 fling smth. down — ceanume umo-n., copocume umo-n.;
opocums na noxn, na semmo u m. n.).] 1 don't know what to say (s He 3Har0, 9TO

ckazatb) — don't know how to begin (s He 3Har0, kKak HayaTh).

ACT I.
SCENE. Interior of Jack Chesney's Rooms, St. Olde's College, Oxford.
Morning.



JACK [seated at the writing-table, an unlit pipe in his mouth, struggling wildly
to write a letter. He looks at the letter and tears it up.] | can't! | can't get into the
vein. [Flings down the pen.] | don't know what to say — don't know how to

begin.

I wish to goodness I'd spoken to her at the dance the other evening (I'ocrionu,
XO0TeN OBI 51, YTOOBI 1 O0OBACHWICH = [ 0cnoou, Kak #caib, 4mo A He 00bACHUICS
C Hel Ha TaHIax BYepa BedepoM; t0 Wish — orcerams, xomems, evipasicame
arcenanue; goodness [/ 'godnis] — dobpoma, senuxooywue; [sepem.l 3amensiem
6 socknuyanusix cnoso God — ocnoou; to speak — cosopumes; 0b6wscusmocs;
dance [da.ns] — maney, niscka; 6an, manyesanvuolii seuep; other — ewe
ooumn, opyeoit; owvLnot, npoutrsiii), When she told me they were all going away
for the summer (xoraa ona cka3aja MHe, YTO OHU BCE Y€3KalOT Ha JIeTo; 10 g0
away — yxooumw, yeszaxcams); instead, I've gone and left everything till the very
last minute (BMecTo 3TOrO 5 yIea U OCTaBHJI BCE HA CAMBIi MOCIIEIHUI
MoMmeHT; instead [ 'sted] — emecmo, 63amen; minute [ 'mmnt] — munyma;
menosenue, momenm), and now I'm regularly nonplussed (u Tereps s B mosHOM
3amerarenbetse; regularly [ ‘regjololi] — npasunvno, pecynspno; Ipase.l
noanocmolio, cosepuiernno; nonplussed / non plast] — yousenennwiii,
cmywennslil; 6 3amewamenscmee). By George (uept Bo3smu; by George /coxp./
= by Saint George — kusnyce cesmoim I eopeuem; eti-602y; wecmmoe ciogo;
yepm 6o3vmu)! | kKnow what I'll do (st 3naro, uto s cienaro). I'll make an
exercise of it (s MOTpEeHUPYIOCh: s CIIENAl0 U3 ATOTO YIIPAKHCHHEY; EXErCiSe

[ ‘eksasaiz] — ynpasicnenue, mpenuposka). I'll write it out a dozen different
ways (s HaluIIy JIOKAHY Pa3HBIX [THCEM: «SI 3aIMINY 3TO II0KUHON pa3HbIX
croco0oBy; dozen [dazn]; way — nyms, 0bpas oeticmesus, memod, cnocob), and
send the one | think looks the best (1 orrpassito To, KOTOpOE MHE MOKAKETCS

cambIM JtyqmmmM; t0 100k — cmompemo,; sviensoems, kazamuvcs).



I wish to goodness I'd spoken to her at the dance the other evening, when she
told me they were all going away for the summer; instead, I've gone and left
everything till the very last minute, and now I'm regularly nonplussed. By
George! | know what I'll do. I'll make an exercise of it. I'll write it out a dozen

different ways, and send the one | think looks the best.

So come on, Jack (uy, naBai, /[xek; to come on — racmynamo, Hadsueamv s,
come on — Ipase.l ny-xa, ny oasai), here we are, in love with the dearest girl on
earth (BoT 1 MbI = 6om mul BIIIOOJIEH B CaMyI0O IIPEKPACHYIO JIE€BYIIKY Ha 3eMJIC;
dear — oopoeoti, munvui; cnasmnwiil, nperecmuwiii; €arth [3:0/) — tackle her like
a man (Bexau ceOs, Kak My)KUMHA. «XBaTal ee, Kak My)K4rHay; to tackle —
aHepeuuno bpamwcs [3a umo-u.l, cxeamums, notmamucs yoepacams), and tell
her so (u ckaxu eii 00 sTom), or they'll be off north (vu onu yenyr Ha cesep; to
be off — noxurnyme, yumu), you'll be gone down (/a/ te1 moteprmmns Heynady; to
go down — ymenvuamocsi; 66ims NOOEHCOCHHBIM; NPOUSPANb, NOMEPNENTb
neyoauy), and have lost your chance for ever (1 morepsierb cBO¥ 11aHc
HaBcer/a,; to lose [lu.z] — mepsmv; chance [fa:ns] — cayuail; cyovba, yoaua,
cuacmobe; 603MONCHOCMb, eposimuocms, wiarnc). She's my fate (ona most
cyns0a), and I'm hanged if | shan't be hers (u Oy/b st mpoxsIsT, eciu He cTaHy ee
/cynn00ii/; 10 hang — sewams,; 1’'m hanged — 6y0s s npoxisim, nposanumscsi
MHe Ha smom mecme: «s1 noseweny)! SO here goes (MTak, HAYHEM: «HMTaK, BOT
uaer»). [Writing (numrer).] «My Darling (most noporas)»! [Stops
(ocranasiuBaercs).] Rather strong, perhaps, to begin with (ciuiikom cusbHO,
HOXKaIyH, JIIs Havaja: «4To0bl HauaThy»; pPerhaps [pa ‘haeps] — moorcem 6vimo,
sozmodicro, noxcanyil). [Tears up the paper (pser 0ymary), begins again

(HauMHaAeT CHOBA).]

So come on, Jack, here we are, in love with the dearest girl on earth — tackle
her like a man, and tell her so, or they'll be off north, you'll be gone down, and



have lost your chance for ever. She's my fate, and I'm hanged if | shan't be hers!
So here goes. [Writing.] «My Darlingy»! [Stops.] Rather strong, perhaps, to
begin with. [Tears up the paper, begins again.]

«My Dear Miss Verdun (mos noporast mucc Bepaan)» [Stops again
(ocranasimBaetcs cHoBa).] NO, too formal (uer, cimmkom cyxo; formal —
ouyuanvusiil; cyxoil; opmanvusiil) — and not a bit what | really feel (u nu
KaIUIA He /TIOX0KEe Ha TO/, 4TO s ICHCTBUTEIILHO YyBCTBYIO; DIt — Kycok,
KYCoueK,; Heboabuloe Koauuecmso, Hemroz2o, wymo-uymo, really [ 'rialr] —
OeticmeumenvHo, Ha camom oeie, no-nacmosiuemy). [Tears that up (peet u
5710).] «My Dear (most toporast)» Hang it, why not (uept Bo3bmu, 11oueMy HET;
hang it — uepm, uepm sozbmu: «noseco smo»)? [Writes boldly (cmeno numer;
bold [baovld] — xpabpueit, cmenwviii; naznvii, oepsruir).] «My Dear Kitty (most
noporast Kuttu)»! That's grand (3o 3ameuarensHo; grand [grend] —
2PAHOUO3HBLU, BeUYEeCBEHHbI, OOIbULONU, /Pase./ 0CXUMUMETbHDL,
npekpachwlil, 3amedamenbHolil)!

BRASSETT [College Scout between forty and fifty years of age (cnyxwurens
KOJIJIE/Ka B BO3pAcTe OT COpoKa Jio narusecsatu jiet).] [Enters quietly (tuxo
BXxouT; quiet / kwarat] — muxuil, 6ecutymmwiil, necaviumbii).]

Now I can go ahead like a house on fire (Ternieps y MeHs /€710 TIOW/IET: «Teneph
s. CMOTY JIBUTaThCsI BIIEPEI, Kak JoM B orue»; like a house on fire —
OblempuIMU memnamu: «kak 0om, oxeauennsiii ocnemy). [Looking proudly at
letter (cMoTpuT Ha nuckMoO ¢ TopaocThIO; proud [praod] — copoeri,
ucnvimulearowutl vyscmeo yoosiemeopenust).] «My Dear Kitty (most noporas

Kurti)»y —

«My Dear Miss Verduny» [Stops again.] No, too formal — and not a bit what |
really feel. [Tears that up.] «My Dear» Hang it, why not? [Writes boldly.] «My
Dear Kitty»! That's grand!



BRASSETT [College Scout between forty and fifty years of age.] [Enters
quietly.]

Now | can go ahead like a house on fire. [Looking proudly at letter.] «My Dear
Kitty» —

BRASSETT. I beg pardon, sir (s mporry nporienus, cap; to beg — npocums;
ymonsme; pardon [pa:dn] — npowenue, uzsunenue), but would you mind (xo
BBI HE BO3pakaeTe) — ?

JACK. Yes, very much (ma, ouens /Bo3paskaro/); go away, I'm busy (yxomurte, s
3anat; busy /[ 'bizi] — zansmoti, nec60600HbLIL; 3aHUMAIOWUTICS UL
NO2NOWEHHBLI YeM-]1.; pabomarowuil Hao Yem-1.).

BRASSETT. Yes, sir, but (1a, cap, Ho)—

JACK. I'm busy with the most important affair (s 3ansat BaxkHeimum aenom;
important [m ‘po:tant] — saoicnouit, 3nauumensnulil, cywecmeennvit; affair

[2 fea] — o0eno); get out (youparitecs; to get out — swixooums; get out! —
sbixoou! youpaiics!)!

BRASSETT. Yes, sir (1a, cap).

JACK [aside (8 cropony)]. Just as I'd made such a good start, too (nmeHHO
TOT/a, KOT/Ia 51 TaK XOPOIIIO Havall: «cJIesall Takoe xopoiee Hadaiao»)! [At

letter again (cuoBa k nucemy).] «My Dear Kitty (most noporas Kutru)y» —

BRASSETT. | beg pardon, sir, but would you mind — ?

JACK. Yes, very much; go away, I'm busy.

BRASSETT. Yes, sir, but —

JACK. I'm busy with the most important affair; get out!

BRASSETT. Yes, sir.

JACK [aside]. Just as I'd made such a good start, too! [At letter again.] «My
Dear Kitty» —



[Brassett calmly drops books back on to table (bpaccert HeBo3MyTHMO poHSsIET
KHUTH Ha cToJI; t0 drop — xanams; ponusims, evinyckams; calm [ka.m] —
be3sempennblil, Muxuil; CHOKOUHbLU; HEGO3MYMUMbLL). |

JACK [aloud (rpomko; aloud [2 lavd] — ecmecmesennvim, nopmanbrvim
2010COM, He ULenomom, 8CiyX, epomKo, 6o éecw 2onoc).] What are you doing,
Brassett (uro Bl nenaete, bpaccerT)? Confound it all, what do you want (uept
BO3bMH, uero Bel xotute; to confound [kan faond] — cmywame, cousamo ¢
monky, npoxkiunams, confound it! — x uepmy! 6y0b ono npoxnsimo!)?
BRASSETT. | merely wish to say, sir (s Toibko xoTes cka3aTh, cap; merely

[ ‘miali] — monvro, npocmo, eouncmeenno), that | have laid out a few things
which (uto s /TyT/ mOI0K1I HECKOJIBKO Bellel, KoTopbie; to lay out —
BLIHUMAMb, BbIKILAOLLEAMb, PACKIAObIEANb) —

JACK. All right, thank you (xoporto, cracu6o; all right — sce xopowo, ece 6
nopsoxe: «éce npasuivhoy), get out and leave me alone (youpaiitech u
octaBbTe MeHs B nokoe; to leave [li:v] — yxooums, yezocamo, ocmasnsams;
alone [2 'loon] — ooun, oounokuii; 6 oounowecmee; 10 leave smb. alone —
OCMABUMb KO20-11. 8 NOKOE, He MpOo2amb K020-11.).

BRASSETT. Which I thought you wouldn't care to (kotopsie, s moaymait, Bbl
He 3axotuTe; to think — oymams, noracams, cuumams, thought [6-:1]; to care
[kea] — 3abomumscs,; umems sxcenanue, xomemo) —

JACK [in despair (B otuastauu; despair [dis pea] — omuasnue,
besvicxoonocmo, besnaoedxcnocms)]. Take 'em (Bo3pMuTE MX; ‘€M /cokp./ =
them) — keep ‘em (octaBbTe ux cebe; t0 keep — deporcamn, umems, xpanums;
ne sozspawams, ocmasisime cebe)! Take every blessed rag I've got (BozbmuTe
BCE YEPTOBBI TPAIKH, 4TO y MeHs ecTh; blessed [/ 'blesid] — 6racocrosennuuii;
/aIMoy.-ycun./ npokasimplil, uepmos, Yag — mpsanka, 10ckym)... only go away
(Tonmbko yxoaute)!

[Brassett goes to the door (bpaccert uzer k aBepn).]



[At the letter again (cuoBa x ucemy), savagely (B sipoctu; savage [ ‘scevids| —
OUKULL, 8apeapcKuil; ceupensiil; e3oewennvlil, pazvipennsiil).] «My Dear Kitty

(Most moporast Kurtn)» —

[Brassett calmly drops books back on to table.]

JACK [aloud.] What are you doing, Brassett? Confound it all, what do you
want?

BRASSETT. | merely wish to say, sir, that | have laid out a few things which —
JACK. All right, thank you, get out and leave me alone.

BRASSETT. Which I thought you wouldn't care to —

JACK [in despair]. Take 'em — keep 'em! Take every blessed rag I've got...
only go away!

[Brassett goes to the door.]

[At the letter again, savagely.] «My Dear Kitty» —

BRASSETT [at the door (y nepu)]. Beg pardon, sir (mpoctute, 9To BbI
ckasanu, cap; beg pardon /cokp./ = | beg your pardon — uzeunume mensi;
npocmume, 4mo bl CKA3aJi; NOSMOPUMe, RONCALYUCMA, 51 He PACCAbIUATN)?
JACK. Confound it (uept Bo3pMu)! | wasn't addressing you (st He BaM TOBOPHIT;
to address [2 'dres] — aodpecosamo, nanpasisme, obpawamoscs) — ¢0 away
(yxomute)!

[Brassett goes out, quickly (bpaccerT 6sicTpo yxoaut; quick [kwrk] —
oviempoiil, ckopeiit). Enters Charley with a letter (sxoaut Yapiu ¢ mucsmom).
Charles Wykeham is about twenty (Yapns3y Yaiikomy okosio aBajiati), good-
looking (/on/ kpacussrit; good-looking — kpacussiii, obradarowuii npusmmoi
srewnocmoio), medium height (cpemanero pocra; medium / 'mi-dram]; height
[hart]), fair (cBeroBonockrit; fair [fea] — wecmusiii, cnpaseonuswiii,
benokypuwlil, ceemniil), SAXon type (aHriio-cakcoHckoro tuma), charming

(oGasiTenbHBIN; Charming — ouaposamenvhulil, 0OasmMenbHbI, NPEIECCMHBLIL)



and though shy is not awkward (1, xoTs 3acTeHUMBBIN, HO HEe HeOBKHIA; though
[020] — xoms, necmomps na; shy [far] — zacmenuusoiii, cmecnumenvheoiil,
pookuit;, awkward [ o.-kwad] — neyrmoorcuil, nenoskuil, necknaomusiii). ]

«My Dear Kitty (mos moporas Kuttu)» —

CHARLEY [mildly (msarko; mild [mazld] — msexuii; kpomxui, muxuir)]. | say
(mocaymai: «s ToBOpro»)!

JACK [throwing down pen (6pocaeT pyuky; to throw [Orau] — 6pocame,
Kuoams, weslpsams), jumping up savagely (paswspenno Bckakusaer)]. If you
don't clear out, Brassett (eciiu oI He yOepemnibes otcrona, bpaccerr; to clear —
ouuwgamo, 10 clear out — evruucmumo, yumu, yopamocs) — Oh, it's you,
Charley (o, ato 161, Yapau)! What is it, old chap (uro 310 = umo cayuunoce,
crapuna; old — cmapuwiii; chap — manwiii, napensy)?

CHARLEY. Nothing, Jack (auuero, /I>xek). | don't want to interrupt you if
you're busy (s He Xxouy TeOe MeIaTh, €clii Thl 3aHAT; to interrupt [mts rapt] —
npepvisamn; nepebusamn; Hapywams, meuiams). [Going (cobupaercs

YXOJIUTB).]

BRASSETT [at the door]. Beg pardon, sir?

JACK. Confound it! I wasn't addressing you — go away!

[Brassett goes out, quickly. Enters Charley with a letter. Charles Wykeham is
about twenty, good-looking, medium height, fair, Saxon type, charming and
though shy is not awkward.]

«My Dear Kitty» —

CHARLEY [mildly]. I say!

JACK [throwing down pen, jumping up savagely]. If you don't clear out,
Brassett — Oh, it's you, Charley! What is it, old chap?

CHARLEY. Nothing, Jack. I don't want to interrupt you if you're busy. [Going.]



JACK. It's all right, Charley (Bce B mopsike, Hapsn), don't go (ue yxomam), it's
only that fool Brassett (310 s Tomy nypaky bpaccerry; fool [fi:l] — oypark,
anyneu).

CHARLEY. What's he doing (uto o nemaer)?

JACK. Only bagging all my clothes because I'm going down (ipocto 6epet
ce0e BCIO MO0 OJICIK/TY, TOTOMY YTO S 3aKaHYMBalO yHUBepcUTeT; bag —
mewiok; cymra; t0 bag — xkracmo, naknaovieame 6 mewiku, nakemot,
npuceausams, 3axeamvieams; clothes [Klavdz] — oodexcoa; to go down —
CnycKamuvcsl; Opocums unu okoHuums yrusepcumem |Oxcgopockuil unu
Kembpuoxcexuul), and worrying me like Old Harry (1 nagoenaer mue, kak
IbABOJ; 10 WOrry [ 'wari] — nadoedamew, docaxcoams, becnokoums; Old Harry
— Isspem.| Ovsison: «cmapuwiii I'appur) while I'm trying to write a-most-
important-letter (moka s neITaroCchk HanKcaTh OYCHBL BasKHOE MHCHMO). Don't
mind me today (ae oOparait Ha MmeHs1 BHUMaHUs ceroaus; to mind [masnd] —
3a60MumbCst, B0IHOBAMbCSL, becnoKoumocs; oopawams suumanue); I'm
Nervous (st B3BOJIHOBaH; NEIVOUS [ n3:vaS| — nepemuslil; 63601HO8AHHDII,
6030yarcoennniii) and naggy (v BopwinB; NAQQy — 6opuausslil, NPUOUPUUBDLIL
ceapaueswiir) and nonplussed (1 B moJiHOM 3amMeIIaTesbCTRE).

CHARLEY. And so am I, Jack (u s Toxe, [xek).

JACK. Why (rouemy)?

CHARLEY. I've been trying to write a letter, too (s Toxe nbITancs HaMKCATh
IUCHMO).

JACK. A letter (nmucemo)! To whom (komy)?

CHARLEY. To — to Miss Spettigue (mucc... mucc CrierTur).

JACK. It's all right, Charley, don't go, it's only that fool Brassett.
CHARLEY. What's he doing?



JACK. Only bagging all my clothes because I'm going down, and worrying me
like Old Harry while I'm trying to write a-most-important-letter. Don't mind me
today; I'm nervous and naggy and nonplussed.

CHARLEY. And so am I, Jack.

JACK. Why?

CHARLEY. I've been trying to write a letter, too.

JACK. A letter! To whom?

CHARLEY. To — to Miss Spettigue.

JACK. How far have you got (kak jganexo Tbl IpOIABUHYJICS)?

CHARLEY. Oh (0)! I began awfully well, but (s Hagay ouens xoporo, HO;
awfully [ “2.fI1] — yoarcacno, ouens, kpaune) — | didn't want to be too distant (s
HE XOTeJI OBITh CIUIIKOM X0J10aHbIM; distant / 'distant] — omoanennwiii,
YOANEHHbII, OAIbHULL; COCPAHCAHHBIIL, CYXOLL, XOI0OHbLI, omuyicoennbiit), and |
didn't like to be too (u s He x0Ten ObITh ciuiKoM) — t00 (CIUIIKOM )—
JACK. Familiar (pamunbsipasiv; familiar [fo 'mila] — 6auskuit, unmummnoii;
Gamunvspnoiit). Well (ay)?

CHARLEY. So | just said (tak uto s npocto Hanucai; to say — cosopums,
ckasamv;, evipadcams), «My Dear Amy (most goporas Omu)» — and then
words failed me (1 motom y meHst koHgrIuCh ciosa; to fail — mepnemo
Heyoauy; no0soOUmMb;, NPeKPawamscsi, nooxooums x konyy), and I've come to
you for advice (u s mpurren k Tede 3a coeroMm). You always know what to say
and do (TeI Bceraa 3Haellb, 4TO CKa3aTh U CIEIATh).

JACK [dubiously, with a look towards the letter (¢ comuenuem risias Ha /cBoe/
nucbMo; dubious /[ ‘dju:bras] — comnumenvuwiil; comnesarouuiics,
Koneoowuicst; svipaxcarowutl uiu ompaxcarowuii comrerue)]. Oh (0)! Do |
(mpaBma)?

CHARLEY. You know my idiotic complaint (Te1 3HacIs MOii aypaikuii HeayT;

idiotic [1di stik] — uouomckuii, uouomuueckuii; oypayxuii, enynwiti; complaint



[kam ‘plemt] — neoosonvcmeo;, acanoda; nedomoeanue, 6onesns); I'm shy (s
3acTeH4rB) — Yyou're not (Tel HeT).

JACK. Aren't | (mpasa)?

JACK. How far have you got?

CHARLEY. Oh! | began awfully well, but — I didn't want to be too distant, and
| didn't like to be too — too —

JACK. Familiar. Well?

CHARLEY. So | just said, «My Dear Amy» — and then words failed me, and
I've come to you for advice. You always know what to say and do.

JACK [dubiously, with a look towards the letter]. Oh! Do I?

CHARLEY. You know my idiotic complaint; I'm shy — you're not.

JACK. Aren't I?

CHARLEY. So prescribe for me, old chap (tak npomurim Mue /i1exkapctBo/,
crapuHa, to prescribe [pris kraib] — npeonucvieams; nponucvieame
[nexapcmeo u m. n.l). What am | to say (uro mHe ckazaTh)?

JACK. A good idea (xopomas mbiciib; idea [ar 'dia] — uoes, mwican)! I'll
prescribe for him (s mponuiy emy) and take the medicine myself (u npumy
nekapcTBo cam; medicine [ ‘meds(a)N] — meouyuna, rexapcmeo). Now then,
let's see (ny, naBaii mocmotpum). You're in love with Amy Spettigue (Tsr1
Biro0sieH B Dmu Criertur), and you want to know if there's any hope for you (u
TBI XOUCIIIb 3HATh, €CTh JIU Y TCOsI Kakas-HUOyabr Haaexaa), and if so (u eciu
TaK) —

CHARLEY. You see (monumaciiib; t0 See — udems; noHuMams, CO3HABAMD),
they're all off to Scotland tomorrow (ouu Bce 3aBTpa yesxkarot B [lloTianamn:o).
JACK. Yes, | know (na, s 31ar0), and you want to see her at once (u Tb1 x0uelb
YBHJIETh €€ HeMeIeHHo; at once [at ‘'wans] — cpasy, nemeonenno, momuac

orce). When and where (kxora u riae)? — bearer waits (mogatesns /mucbma/ et



/otBeta/; to bear [bea] — nepenocums, nepesosums,; nocums, necmu, bearer
[ 'bera] — nocunvwux; nocwinbuwili,; nooamens, npedwvseumens). Do | diagnose
the case accurately (tounsrit iuarsos st crasiro; to diagnose / daagnaoz] —
CMasums OUAcHO3, OUACHOCMUPosamy, Case — cayyatl, 3aboneeanue; t0
diagnose the case — nocmasumo ouacnos 6onvromy; accurate /[ 'wkjorat] —
MOYHDILL, NPABUTLHBILL)?

CHARLEY. To a «Teex, old chap (abcomorHo, crapuna; to a tee — mous-6-

moub, abCoNOMHO, MIOMeNbKd 8 MIOMenbKy)!

CHARLEY. So prescribe for me, old chap. What am | to say?

JACK. A good idea! I'll prescribe for him and take the medicine myself. Now
then, let's see. You're in love with Amy Spettigue, and you want to know if
there's any hope for you, and if so —

CHARLEY. You see, they're all off to Scotland tomorrow.

JACK. Yes, | know, and you want to see her at once. When and where? —
bearer waits. Do | diagnose the case accurately?

CHARLEY. To a"Tee," old chap!

JACK. Very well then; you'll want to say something to this effect (oucun
XOPOIIIO, TOTAa Tebe HY»HO HalKcaTh 4TO-TO B 3TOM poge; to want [wont] —
xomemb, dsceramv;, Ipaze.l Obime HysHCHBIM, HEOOXOOUMBIM, MPebOBAMbCSL;
effect [1 fekt] — pesynomam; cmoicn, cooeporcanue;, to this effect — ¢ amoui
yenvlo, 8 IMom cmulcie; ciedyioujeco cooeprcanuss). [writing (mumer)] «My
Dear Kitty (most moporast Kurtn)y» — [Stops dead (3amupaer; dead [ded] —
mepmavlil; ocmanosuswuticst; to stop dead — samepemn; ocmanosumuvcs kax
BKONAHHBIIL). |

CHARLEY. No (net) — not Kitty (ne Kurtu) — Amy (Dvn).

JACK. Oh, of course (a, xorneuno), what am | thinking of (o uem xoTb 5

nymaro)? [Tears up the paper (pset 6ymary), takes a fresh sheet (6eper uncTsiii



muct; fresh — ceeorcuiit; noswiir; uuemerir). In a casual, glib tone (redpexuapiM 1
oorikum ToHOM; casual /[ kewsval] — cryuaitinoui; nebpesicnolil, Hecepbesmbill,
glib — bouruir; peuucmoni, 2cosopauswiii, cnosooxomauswiir), Writing (mumer). |
«My Dearest Amy (mos noporast Dmu) — Forgive me, darling, for thus
addressing you (mpoctu MeHs, 1oporas, 4To s Tak odparaiock k Teoe), but |
love you so deeply (Ho s sr0010 TEOsT Tak TITyO0K0)» — underlined
(momuepkuyTo; to underline /'andalam] — noouepxusame; svioensme,
AKYEeHMUpoB8amn) —

CHARLEY [surprised, moving nearer (yauBiaeHHBIH, IpuaBUTaeTCs 0ymxke; t0
surprise [Sa ‘prasz] — yousnsms, nopasxcamn; 3acmasams spacniox; to move
[mu:v] — 0gueamv, nepemewyams; 08uUamvbCsi, NEPeOsUSAMbCs,
nepemewjamucst) — interrupting (mepedusaet)]. Rather strong, Jack (ioBosibHO
npssMosrHeiHo, Jpxek; rather [ 'ra:da] — nyuwe, ckopee, 00601bHO, HECKObKO,

noocanyil, Strong — cunbmwiil, 2pyowlll, NPIMOLL).

JACK. Very well then; you'll want to say something to this effect: [writing]
"My Dear Kitty — " [Stops dead.]

CHARLEY. No — not Kitty — Amy.

JACK. Oh, of course, what am | thinking of? [Tears up the paper, takes a fresh
sheet. In a casual, glib tone, writing.] "My Dearest Amy — Forgive me, darling,
for thus addressing you, but I love you so deeply” — underlined —

CHARLEY [surprised, moving nearer-interrupting]. Rather strong, Jack.

JACK. Shut up (zarkuucs)! «So earnestly (rak nckpenne; earnest / 's:nist] —
cepvesnblil; yoexcoennniil, uckpennuil)» — also underlined (toxe
NOTICPKHYTO) —

CHARLEY. Oh, | say (Ho, nociymaii)!

JACK. «That I must write and tell you so (uto s 1o/mkeH HanucaTh ¥ CKa3aThb

Tebe 00 atom). All 1 ask is (Bce, gero s nporiry)» —



CHARLEY. But there's one obstacle to my putting it quite as straight as that (zo
€CTh OJ[HA TIPUYMHA, TI0 KOTOPOH Sl HE MOTY HAIMCATh HACTOJIBKO MPSIMO: «TaK
psiMO Kak 3toy; obstacle / obstakl] — npensmcemeue, nomexa, npeepaoa; to
put [pot] — xkracms, cmasums, usnacame, evipaxcams, popmyruposams, quite
— enoane; /ycun./ oeticmeumeinvHo, 6 camom oene, straight [streit] — npsamor;
/pase./ wecmuwiil, uckpennuir), much as I'd like to (kax Ob1 cHIIBHO s 3TOTO HA

XOTeN).

JACK. What's that (11 uto 310)?

JACK. Shut up! «So earnestly» — also underlined —

CHARLEY. Oh, | say!

JACK. «That | must write and tell you so. All I ask is» —

CHARLEY. But there's one obstacle to my putting it quite as straight as that,
much as I'd like to.

JACK. What's that?

CHARLEY. Well (ny) — er (3-3) — I've an aunt (y meHst ecThb TeTs).
JACK. My dear Charley, most of us have (moii goporoit Yapmu, y
OoJIBIIMHCTBA U3 HAc ecTh); What about her (1 uto ¢ Heit)?

CHARLEY. | feel I ought to tell her first (s nymaro, 9To cHauaa g0KEH
pacckazartb eit; to feel — mpoeamo, wynams, ocsizame,; uyscmeosamo,
owywamn,; norazamoe, cuumams, ought [o:t] — /mooanvuwiii 2nacon,
BHIPANCAIOUWULL QONAHCEHCMBOBAHUE/ DOJIHCEH, HAOO, HYIHCHO, HEOOXOOUMO,
cnedyem; first — nepswiil,; cnepsa, cnawana).

JACK [flings down the pen (6pocaer pyuky /Ha ctoi/), rises and goes to the
fireplace (Bcraer u mogxoaut K kamuny; to rise [raiz] — socxooumo,
scmasamu Ha Hoz2u, nooHumamscs,; fire — oconw, place — mecmo; fireplace
[ faraplers] — kamun, ouae]. Oh! If you're going to drag an aunt into the

business (eciu ThI cOOMpaeIbCs BTAHYTH B 3TO 10 TeTio; 10 drag — mawume,



son0uumnb, emsanyms, business [/ biznis] — oeno; sonpoc, ciyuait), we may as
well wait till they all come back from Scotland (mb1 BriosiHe MOXKEM TTOI0KAATh,

IOKa OHU Bce BepHyTcs u3 lloTnannun).

CHARLEY. Well — er — I've an aunt.

JACK. My dear Charley, most of us have; what about her?

CHARLEY. | feel | ought to tell her first.

JACK [flings down the pen, rises and goes to the fireplace]. Oh! If you're going
to drag an aunt into the business, we may as well wait till they all come back

from Scotland.

CHARLEY. Why (ouemy)?

JACK. You know what «auntie» is when she steps in (TsI e 3Haerb, 4TO
MOJIy4YaeTcsl, KOT/1a BMEIINBACTCS «TETYIIIKA»: «Thl 3HACIIb, YTO €CTh
“TeTyIIKa”, KOrJa OHa BMEIIUBAETCs»; auntie [ ‘a nti] — memywxa, memenoka,
step — wae; to step — waeams; 10 Step iN — emewmumsamscs, 6KIOUAMBCA).
CHARLEY. No, | don’t (uer, He 3uar0). That's just it (To-to u ono); | don't
know her (s He 3Hato ee). I've never even seen her (st 1axe HUKOT/1a HE BU/IEI
ee).

JACK. Well, we won't be too hard on that aunt (1y, He OyeM CIUIITKOM CTPOTH
K 3TOM TeTe; hard — meepowiil, cmpoeutl, cyposulil, bezdcanocmuulil,
arcecmoxkuit); she hasn't interfered much in your affairs up to now (ona He
CJIMIIIKOM BMEIIIMBAJIach B TBOM JieJia 10 HACTOSAIIEro BpeMenu; to interfere
[nto fra] — mewamn, spedums, emewusamocs, smopeamscs,; affair [o fea] —

0eno; /MH. 4./ 0end, 3aHamus).

CHARLEY. Why?
JACK. You know what «auntie» is when she steps in.



CHARLEY. No, I don't. That's just it; | don't know her. I've never even seen
her.
JACK. Well, we won't be too hard on that aunt; she hasn't interfered much in

your affairs up to now.

CHARLEY. Except to find out that | was an orphan (kpome Toro, uTo y3Haa,
4TO 51 CUpOTa; eXCept [1k 'sept] — uckmouas, 3a uckmouenuem, kpome; to find
[fand] — raxooums, omeickusame; to find out — pasysnames, evisicnume;
orphan [/ a2.fan] — cupoma; uenosex, nuwennwviti noodepaicku) and have me sent
to Eton (u otnipasuna mens B Mton®; Eton /i:tn]), and to Oxford (u B
Oxcdopn?); and now my guardian writes to me (u Teneps MOii OIIEKYH NUIIET
mue; guardian /[ ‘ga:dion] — onexyn, noneuumens) that she's coming here this
morning by an early train (uro ona npueskaer Croaa 3TUM YTPOM PaHHUM
noesom), and will take luncheon with me at one o’clock (1 moo6eaer co MHOI
B uac aus; to take — 6pams, xeamamu; npunumamo Inuwy, rexkapcmeol,
luncheon ['langon] — ranu Inpeumywecmeenno ogpuyuanvnwiiil; emopoi
saempax; t0 take luncheon — zasmparxamo unu o6eoamo 6 cepedune ons le 12-
14 yacosl).

JACK. And you've never seen her (u Tbl HUKOT/1a €€ HE BU/IEI)?

CHARLEY. Except to find out that | was an orphan and have me sent to Eton,
and to Oxford; and now my guardian writes to me that she's coming here this
morning by an early train, and will take luncheon with me at one o'clock.

JACK. And you've never seen her?

3 o
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CHARLEY. No (uet). She went out to Brazil before | was born (ona yexana B
Bpaszumio 10 Toro, kak s poauics; Brazil [bra'zil]), and became a sort of
secretary to a very rich old Brazilian chap out there (i crana tam kem-To Bpojie
CeKpeTapsl y O4eHb OoraToro Opasmibckoro crapuka; to become [br 'kam] —
oenamscs, cmanosumscsi), called Dom Pedro d'Alvadorez (o umenn jgou
[Teapo 1’ AnbBagope3; Dom — don Inopmyeanvcxuii u Opazunvckuii mumyal);
and now (u tenieps) — by the merest accident in the world (1o uncroii
CIIyYaiHOCTH: «I10 CAMOM YHCTOM CIYyYalHOCTH B MUpe»: mere [ma] —
npocmoti, wucmoit; accident [ eksidont] — necuacmnouii ciyuai,
kamacmpodha, asapust; cayyai, crywatnocms; World [wWs:ld] — mup, ceem,
sems) [taking the «Truth» from his pocket (nocraer /razery/ «IIpaBma» u3
kapmana, truth /tru:0] — npasoa; ucmuna; ¢paxm) and pointing to a marked
paragraph (u mokassiBaeT Ha OTMEUEHHEBIH maparpad; paragraph / peeragra.f]
— ab3ay, napazpag, nyHKm; eazemuas 3amemka, kpamkoe coooujenue)] 1've

seen this (s yBumen 10).

CHARLEY. No. She went out to Brazil before | was born, and became a sort of
secretary to a very rich old Brazilian chap out there, called Dom Pedro d'Alva-
dorez; and now — by the merest accident in the world [taking the "Truth" from

his pocket and pointing to a marked paragraph] I've seen this.

JACK. «Madam (mamam) — or rather Donna Lucia d’Alvadorez (uu, ckopee,
nouna Jlrocust 1" AnbBanopes), the Brazilian millionaire (6pasuibckast
musutnonepiia; millionaire [mrlja 'nea] — munruonep, munnuonepwia), who has
taken Lord Toppleby's magnificent mansion in Belgravia (kxotopas
yHacJea0Baja BeJIMKOJICITHBIM 0COOHSK Jiopaa Tonmuiou B BenbrpeﬁBHH5; to

take — 6pams, xéamamo; scmynams 60 é1adenue, naciedosams; magnificent

5 o o
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[meeg ‘nifisnt] — eeauxonennwtit, notwmneiii; mansion [meenfn] — Goavuwoi
ocobnsik, borvuion dom; osopey; Belgravia [bel 'grervi:a]) is an English-woman
of genial disposition (anrimuanka noo6poro Hpasa; English / 'mglif] —
anenutickuit; genial [ 'dgi:nial] — 0o6pooywmnbiii, 0obputil, cepoeunuiil,
paoywmnsiil, secenviit; disposition [dispa zi/n] — xapaxmep, npas), and a
financial genius (n ¢dbunancossiii rennid; financial [far nen/s1]; genius

[ ‘dsi:nias]). Indeed (6e3ycnosno; indeed [ 'di.d] — 6 oelicmeumenvrnocmu,
Gaxmuuecku; 6 camom oeie, Oelucmsumenbho; be3yciosHo, koneuro), it was her
capacity in this direction that earned the gratitude of her late husband (nmenno
ee CITOCOOHOCTH B ATOM 00J1aCTH BBI3BAIIN OJIAr0JapHOCTh €€ HbIHE TTOYHMBIIETO
cympyra,; capacity [ko pesiti] — emxocms, emecmumocmn, obvem;
cnocobnocmy; kawecmeo;, direction [dr ‘rek/n] — nanpasnenue; obnacms; to
earn [s.n] — zapabamolsamo; 3acnyxcusams; gratitude /[ 'greetitjiu.d] —
bnazooaprocmn, npusnamenvhocmo; late — onozoaswuii, nozonuil,
3anozoanwiil; noxounsiil, yconwuil; husband [ '‘hazband] — myorc, cynpye), and
led to a romantic death-bed marriage (1 npusesu k pomanTHYECKO# CBabOE Y
cMmeptHoro Jioxka; to lead /li.d] — eecmu, noxazvisamo nyms; eecmu,
npusooums; death /def] — cmepms; bed — kposams; death-bed — cmepmnoe
noxce; marriage [ ‘meerids] — o6pak, cynpysicecmeso; bpaxocouemanue, 6paunas
yepemonus, ceadvba).» Well, | don't see much in that (ay, s He By B 3TOM

HUYETO OCOOEHHOTO: «S HE BH)KY MHOTO B 3TOM)!

JACK. «Madam — or rather Donna Lucia d'Alvadorez, the Brazilian million-
aire, who has taken Lord Toppleby's magnificent mansion in Belgravia, is an
English-woman of genial disposition, and a financial genius. Indeed, it was her
capacity in this direction that earned the gratitude of her late husband, and led to

a romantic death-bed marriage». Well, | don't see much in that!



CHARLEY. Go on, Jack (mpomomkaii, [Ixek), read the next (uuraii nanpime:
«CIICTYIOIIIEE» ).

JACK. «Her only relation (ee enuncTBennsIil poacteennuk; relation [rr ler/n]
— OMHOUleHUe, C853b, 3A8UCUMOCTIb; POOCMBEEHHUK, POOCHEeHHuYa) — IS a
nephew at Oxford (sto memsaark B Oxchopae; nephew / nefju])» — lucky
nephew (rmoBe3JIo MIEMSHHUKY: «CYACTIIMBBIN MIIEMSHHUKY; lUCKY —
cuacmauswlil, yoauaueslil)!

CHARLEY. That's me (370 ).

JACK. By George, Charley (uept Bo3smu, Hapim), this is a startler (3to
ceHcarus; startler — cencayus, cencayuonnoe cobvimue unu 3asenenue)! And

she may be here any minute (1 ona OyzeT 3/1ech ¢ MUHYTBI HA MUHYTY)?

CHARLEY. Go on, Jack, read the next.

JACK. «Her only relation — is a nephew at Oxford» — lucky nephew!
CHARLEY. That's me.

JACK. By George, Charley, this is a startler! And she may be here any minute?

CHARLEY. I've met all the trains up to now (st BctpeTui Bce moesia Jio
nacrosiero momenta; to meet). | wish she'd have come some other day (xoren
OBI s1, YTOOBI OHA MpHEXasia B KAKOH-HUOYIb APYro# ICHB).

JACK. She'll arrive by the next (ona npuener cneayrommm /moesmom/; to arrive
[2 rav] — npubwieams, npuesacams), just in time for lunch (xax pas k o6eny:
«KaK pa3 BOBpeMs K 00e1y»).

CHARLEY [dolefully (ctpanansuecku; doleful / daolf(2)l] — croponubuii,
neuanvhwlll, MeraHxoauieckutl, cmpadaivyeckuti]. Yes, it's a bore (na, Bor
Tocka; bore — ckyka, mocka). | wanted to write that letter to Amy (s xoTen
HAIKUCATh TO MUCHEMO DMH).

JACK. I don't know so much about that (s Ob1 Tak He ckazai: «s He 3HAKO TakK

MHOT'O 00 3TOMY).



CHARLEY. But it's an awfully difficult letter to write (1o 310 TMCHEMO OUEHB
TPYHO HAIKCATh: «HO 3TO OYEHb TPYAHOE JJIS HATMCAHHS TUCHMOY») —
fearfully complicated (y»acno cnoxwno; fearful / fraf(2)l] — yorcacnuuii,
cmpawmnsiti, complicated /' komplikertid] — croorcnoiir, mpyonwii).

JACK. Why (rmouemy)?

CHARLEY. I've met all the trains up to now. | wish she'd have come some oth-
er day.

JACK. She'll arrive by the next, just in time for lunch.

CHARLEY [dolefully]. Yes, it's a bore. | wanted to write that letter to Amy.
JACK. I don't know so much about that.

CHARLEY. But it's an awfully difficult letter to write — fearfully complicated.
JACK. Why?

CHARLEY. Well, you see (ny, moaumaens), I've no people or anything (y
MECHSI BPOJIC KaK HET CEMBH: «Y MEHsI HET POIHBIX MJIM YETO-TO TaKOTOx; people
[pi.pl] — nmoou, poonvie, poocmsennuxu).

JACK. «No people (net cembu)y», with an aunt like that (¢ Takoii-to Tereii)!
CHARLEY. But I've no reason to expect anything from her (1o y mens Her
OCHOBAHMH Yero-TO OXKHUIATh OT Hee; reason [ri.zn] — npuuuna, ocnosanue; t0
expect [iks 'pekt] — oorcuoamo, scoamv;, paccuumsiéams, Hadesmobcst) — MOre
than she's already done for me (GouibInie, yem OHa yrKe JIJIs MEHS Ciesaa;
already [o./ redi] — yarce; panee) — for which, of course, I'm very grateful and
all that (3a uro, koHeuHo, 51 oueHb OJarogapeH u Bce Takoe; of course [ov
ko:s/)— but | want to see Amy (1o s xouy yBuaets IMu) and put it to her that if
(1 cxazarp ei, 9To ecim) —

JACK. Charley (Yapau)! I've got a clinking good idea (y MeHst ecTh 4epTOBCKH
xopoias unes; to clink — ssenems; clinking — ssenswuii; npesocxoomwiil,

NEePBOKNACCHDBIIL, YHCACHO, 4ePMOBCKL)!



CHARLEY. Well, you see, I've no people or anything.

JACK. «No people», with an aunt like that!

CHARLEY. But I've no reason to expect anything from her — more than she's
already done for me — for which, of course, I'm very grateful and all that —
but | want to see Amy and put it to her that if —

JACK. Charley! I've got a clinking good idea!

CHARLEY. Jack, you are a good chap (/I>xek, Ter xopomuii mapens)! Write it
down (zammmm ee) and I'll copy it out (a s ckomupyio).

JACK. No, not for you (uer, e ms teds) — for me (s mens) — for us both
(st Hac obowmx; both [bavd] — oba, obe,; u mom u opyeoir). You're gone on
Amy (TbI 110 yiu Bir00OJIeH B OMu; gone [gon] — nponawuii, nomepsnnwiii; 10
be gone on smb. — bezymno /no ywu/ enobumscs 6 koco-1.) — I’m in love with
Kitty (s BiroOen B Kutrn).

CHARLEY. Really, Jack (npasna, /Txex)?

JACK. Madly (6e3ymuo; mad — cymacueowuii; madly — xax cymacweowuii;
bezymno, beweno, uccmynnenno). WWorse than anything | ever took up
(/mro0iIr0/CHUITbHEE, YEM BCE, Y€M s KOT1a-I1100 3aHuMacs; Worse [ws:s] —
xyorce; cunvbHee, bonvute; 10 take Up — noonumams, 3aHUMAmMbCS yem-1.) —
even cricket (naxe /Brirogast/ kpuker)! | was writing to tell her so (s rucarn,
4yTOOBI CKa3aTh el 00 aToM) When you came in (korya Tel Bomen). There's the

letter (BoT muceMmoO).

CHARLEY. Jack, you are a good chap! Write it down and I'll copy it out.
JACK. No, not for you — for me — for us both. You're gone on Amy — I'm in
love with Kitty.

CHARLEY. Really, Jack?



JACK. Madly. Worse than anything I ever took up — even cricket! | was writ-

ing to tell her so when you came in. There's the letter.
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